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About This Book

This book is designed for absolute BEGINNERS who have
the patience to work with colored pencils, and can dedicate enough
time to develop their artistic sensibilities. Students from age
twelve to adulthood will benefit from its contents, strengthening
their skills and discovering their creative possibilities. This
book is packed with valuable information on tools and techniques
for drawing still life, landscape, cityscape, texture, glass and
flowers. In addition to informative illustrations and descriptions,
each chapter features several step-by-step demonstrations.

For experienced artists, the book offers explorations
of a variety of more sophisticated subjects, complete with
additional step-by-step demonstrations.
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 Chapter One


Artist’s Materials

“Great painting is the product of a mind that is
seeing, tasting, and exploring the entire fabric of life.” -- W.
Somerset Maugham

I just LOVE colored pencils! The more colors I own
the better I feel. But to tell you the truth, all you really need
to start out an adventure in artistic exploration is a basic set of
24 pencils, a paper pad, two erasers (white and kneaded) and a
pencil sharpener. That’s it! Good quality materials help the
students to produce better art as opposed to the use of low-quality
supplies. However, it’s important to remember that it’s not just
the materials that create a winning painting, but the artist who
orchestrates beauty and harmony on paper.

Colored pencils are versatile: they can be mixed with
other media like watercolor, graphite, pastel, markers and even
acrylic paint. Pencils allow for maximum control in realist
rendering and deliver rich colorful surfaces. They are also the
easiest medium to master drawing at home. For all of these reasons,
I believe colored pencils offer the perfect medium for the
beginning artist.

So, let’s begin!

List of Terms Used in This Chapter

Burnishing – a technique of layering color
with heavy pressure. Tools like colorless blender, white pencil,
turpenoid or mineral spirits are used to get rid of any textural
areas appearing in the drawing. In other words, burnishing allows
the artist to polish the surface to its maximum smoothness,
producing deeper darks and rich mid-tones.

Colorfast or Lightfast paper or pencils –
color resistant materials that resist to fading from light, heat,
acids or other environmental agents. In other words, these are
papers and pencils that don’t “age” with time.

Deckle Edge – the feathery paper edge in
handmade or mould made paper. It is beautiful and creative to tear
sheets into smaller pieces of paper to achieve this lovely deckle
edge in lithographic prints and drawings. The deckle edge is not
covered with a mat when framed.

GSM or Grams per square meter – the gram
weight per square meter of paper that does not vary with sheet
size. It is helpful for the artist to determine paper’s weight.
Strathmore Bristol vellum paper, for example, is 100 lb
(260g/m2) while Strathmore Drawing medium paper is 80 lb
(130g/m2)–meaning the first is heavier (thicker) than the
second.

Hue – another word for “color” (ex.
red, green).

Paper’s tooth – the surface feel of paper. The
more tooth a paper has, the rougher it feels to the touch. There
are ultra-smooth, smooth, medium, rough and heavily rough surfaces
available:

• Hot pressed paper has a smooth surface.

• Vellum paper has a very finely textured,
smooth surface. (Vellum also means heavy weight, translucent
drawing paper.)

• Cold pressed paper has a slightly textured
surface.

• Rough paper has a heavily textured
surface.

Plane- a flat or level surface. I use this
term to describe the paper’s surface.

Watermark – is the brand name embossed in the
corner of paper and visible when a sheet is held to the light
(Examples; Arches cold press, Reeves BFK, etc.).


Pencils

I’ve been using Prismacolor® colored pencils
for many years. They have unsurpassed richness of color, pigment
saturation and softness, and they are sold in a neat and durable
storage box. Other brands I’ve tried have harder leads, and deliver
less vivid color. Prismacolor pencils are sold at any local
craft store, and online. If I run out of a particular color, I can
purchase it separately or buy individual pencils that I don’t have
in my original set.

Key Features of Prismacolor Premier Colored
Pencils:

• High quality pigments produce a rich color
saturation

• Soft, thick cores create a smooth color laydown
for superior blending and shading

• Thick leads resist breakage

• Sold individually or in sets of 12, 24, 36, 48,
72, 120 & 132.

Prismacolor Premier Lightfast Colored Pencils
differ from the pencils mentioned above. They are also artists’
quality pencils with high quality pigments and soft, thick cores
that provide excellent resistance to the fading effects of
prolonged exposure to light. Lightfast pencils cost a bit more and
are available in 48 colors sold individually or in a set of 12,
24& 48.

Prismacolor Premier Colored Pencil Blenders
feature non-pigmented, wax-based lead ideal for softening hard
edges and blending colors. They are sold individually. I use these
a lot to blend light color combinations in my drawings.

Prismacolor Art Stix are a high quality
“sticks” that have all the basic properties of colored pencils, but
are shaped into pastel form. This allows for a bold, rich lay down
of color to cover large areas of drawing—speeding up the creative
process and conserving regular pencils for detail work.
Prismacolor Art Stix are available in 48 colors, and are
sold both individually and in sets.


Graphite Pencils

General’s Semi-Hex graphite pencil is just one
of many pencils available today. This one is made with incense
cedar wood and is available in 5 degrees: (1(B) extra soft; 2(HB)
soft; 2 ½(F) medium; 3(H) hard; 4 (2H) extra hard). Numbers 2 and 3
should be used for outline drawing, and number 1 is great for
shading in black-and-white drawing. Other brands of 2HB pencils can
be used.


Erasers

Prismacolor Kneaded Rubber Erasers are soft
gray erasers that remove pencils gently and cleanly. These can be
kneaded into a thin point, or any shape necessary, to remove tiny
specs or soften highlights. They are available in three sizes and
are sold individually or in boxes of 12.

Prismacolor Magic Rub Erasers are latex free,
vinyl erasers that erase drawings cleanly and are sold individually
or in boxes of 12. Other soft erasers can be substituted if
necessary.


Paper

There are so many choices of papers available today!
I believe you should try them all and see what works best for you.
Personally, I recommend plain white, off-white or cream
Stonehenge paper, Canson paper and Strathmore
Bristol smooth paper. They all offer a wonderful, smooth
finish, ideal for achieving maximum detail and ease of color
application.


Color Papers

Color papers made by Strathmore and
Stonehenge with a smooth finish work really well. Because
the artist doesn’t have to fight with the paper’s tooth, colors
layer easily. The pencil glides over the surface smoothly, and less
effort is required from the artist to burnish the surface. Pick
color paper of medium value range tone, like Steel Gray or
Felt Gray. Try other darker and lighter paper colors to
determine which one works the best for your drawing style.
Black, dark blue or ivy paper colors belong to “dark
value range” papers, while Moonstone, Sky Blue and
Pearl are in the family of “light value range” papers. The
same hues of colored pencils applied over these variously toned
colored papers appear very different to the eye. Experiment!
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If you want to produce textural effects when drawing
landscapes or wooden surfaces, choose papers that have some tooth
in them. You can feel a paper’s roughness by touching the surface
with your finger. Strathmore Drawing pads with medium
texture, Canson drawing papers, or even watercolor cold
press papers would all be good choices for creating textures.
However, working on rough textured papers requires more lead to
compensate for increased tooth. The line drawing above gives a
visual picture of this concept.

Beware of cheap papers, or papers suitable for sketch
drawing only. They do not accept as many layers of color as more
expensive papers do, and they also pick up pencil grime easily.
Pencil grime will muddy the surface of the drawing, especially in
the area with highlights.

Suggested brands:

Legion Drawing Papers:

• Drawing Bristol works exceptionally well
with pencils and is available in 22x30-inch sheets.

• Stonehenge Paper is a most popular
traditional acid-free, 100% cotton quality drawing paper. It has a
smooth vellum surface with a deckle edge, is available in range of
colors, and is sold in both pads and sheets.

• Strathmore 300, 400, 500 Series Bristol
Paper has an excellent smooth surface (smooth and vellum
finish). It is heavy, acid free, and is available in pads of
various sizes. Strathmore papers have an unsurpassed, ultra-smooth
finish for detailed work with pencils.


Pencil Sharpeners

Not all pencil sharpeners are the same. Cheap ones
simply break the soft lead of a pencil. Spend a dollar more for a
better product like General’s All Art red pencil sharpener.
It looks ordinary but will take good care of your precious pencils,
sharpening them to the finest point possible. Change your pencil
sharpener as soon as the blade gets dull and starts breaking
pencil’s lead. You can also use an electric Boston sharpener, which
is nice and efficient.

Suggested brands:

• General’s Little-Red All-Art Sharpener

• General’s Metal Sharpener, both available
individually.


Drafting Brush

Many artists enjoy having a soft, drafting brush to
keep their drawings clean of any pencil particles and other
residue.


Pencil Extenders
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A pencil extender is a very nice tool. It comes handy
when the expensive colored pencil is getting too short to hold.
With the extender, you can keep working on your art with maximum
control and precision.


Pencil Organization

I have over 50 pencils at my disposal, and suggest
organizing your colors either in a box or in several cans. This
makes it a lot faster and easier to make color choices when
drawing. For instance, I keep all my cool and warm greens together
in one can, cool and warm blues in the other, yellows and oranges
in a separate box, and so on.


Mylar Film

If you’re drawing from photos, Mylar film or
tracing paper is very useful. You can place Mylar film over
the photo and trace the lines with a 2 HB graphite pencil, then use
the finished outline for the drawing.

Or better yet, use Sarah wax free transfer
paper or Sally’s wax free graphite transfer paper. These
work like carbon paper to transfer an outlined drawing to another
surface. And they leave no grease, are easy to erase and deliver a
clean, light line.


Spray Fixative

I use two kids of fixatives to preserve my drawings.
Both are sold at any retail store and online. Workable
fixative allows me to fix my drawing in between layers of
color, preventing it from smudging and smearing. It’s often used in
layering pastels and charcoal. Final fixative is used for
the final finish. It is UVA & UVB light resistant,
non-yellowing and fast drying. Spray fixative must be used in a
room with good ventilation, or outdoors. Hold the can in the
upright position, not too close to your drawing, and give it a
light, even spray coat across the entire surface. Always let it dry
before applying the second coat.

Suggested brands:

Prismacolor Workable Fixative is designed to
use on artwork in-progress and is available in a matte finish.

Prismacolor Tufflim Final Fixative is high
quality, designed for use on completed drawings, and available in
matte and gloss finish.

Krylon Kamar Varnish is an affordable
alternative to more expensive brands of final fixative, with the
same basic properties.

Windsor & Newton Fixative is one more
choice, from the English company.


Blending Tools

Odorless mineral spirits or turpenoid,
Prismacolor Colorless blender pencils, and white pencils are
all very useful tools for burnishing (blending) the drawing’s
surface. I use them all to achieve about the same result in
blending the surface. Using a small brush, you can use turpenoid to
melt the colored dark areas in your drawings. (The brush can not be
used with anything else after that).

Suggested brands:

Weber Turpenoid Natural® is an effective
painting medium that I use more than any other. The company claims
it is also a nontoxic brush cleaner and gentle brush conditioner.
It is non-flammable, does not irritate skin or eyes and does not
emit harmful vapors.

Weber Odorless Turpenoid is a thin, colorless,
turpentine substitute that has the same painting properties and
drying time as turpentine, but is free from the strong odor. You
can use it as a painting medium, and a solvent to clean
clothing.

Hint in Blending: I prefer a Prismacolor
Colorless Blender pencil to mix the light colors in
highlight areas as opposed to the mineral spirits or turpenoid. It
gives me a more controlled, mess-free application. I often draw
with white pencil over the finished artwork to lighten up a
particular area if it got too dark, or to smooth out an area around
the highlights.


 Chapter Two


Techniques

“It is better to invent reality than to copy it.”
-- Giuseppe Verdi

If you lack the patience to spend long hours, and
even weeks on a single piece of art, then colored pencils are not
your friends. If you do then WELCOME! It is such a pleasure to work
with colored pencils and learn their endless possibilities. Colored
pencil is the easiest medium to learn for students interested in
depicting details and color. It is a very forgiving medium—allowing
you to cover up mistakes, compensate for not knowing color theory,
and layer additional color without fear of mixing wishy-washy
grays.

Note on Chapter Organization

In each chapter of this book I offer a handy list of
definitions to familiarize you with artistic terms used in the
chapter, followed by informative text and imagery explaining the
chapter’s central concepts, and several step-by-step demonstrations
for both beginners and more advanced students. Large reference
photographs and outline drawings of each project can be found at
the end of this book. Beginning artists can copy the outline
drawings for greater accuracy in following my step-by-step
demonstrations with maximum confidence.

In each project I outline basic colors to use. Other
colors similar in hue and tone can be substituted. Moreover, I
encourage you to use any additional colors you desire in the
projects. You are also welcome to alter my step-by-step
demonstrations by experimenting with different color schemes and
pencil stroke applications.

However, I strongly urge you NOT to skip the
explanations I’ve written at the beginning of each chapter; and to
PLEASE follow through on all big and small exercises presented. If
you do this, you will gain the maximum benefit from this book, and
will be well on your way to becoming a skilled colored pencil
artist.

Best of luck, and happy drawing!

List of Terms Used in This Chapter

Outlining – drawing a contour of the object
with either a graphite pencil or a lighter shade of colored pencil.
I used to Xerox the outline drawing and experiment with color
combinations before starting to work on my actual drawing.

Shading – layering colors uniformly in broad
strokes, creating a smooth, even finish.

Overlapping –covering with a design, in which
one element or pencil stroke covers part of another.

Hint : To start, always place a piece of
drawing paper on a hard, but smooth surface. It is more challenging
to color the darkest darks working on a softer plane. Drawing is
complicated enough. Don’t make it harder by ignoring this simple
rule.


Line Types

I list a few basic line types here, which are helpful
to know and use, describing any subject matter in drawing. The
artist’s personal handwriting is unique and each person handles
color pencils in his or her own special way. Some artists prefer to
use directional strokes only; others draw in scribbles. I use
crosshatching strokes most of the time. By applying directional
lines in various sizes and various directions (the crosshatching
method), I’m able to describe a form evenly and quickly.
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Vertical line – a group of lines placed
vertically, in close proximity to each other, drawn in a single
direction. With no harsh lines and an even tone, vertical lines
give a smooth appearance to the drawing.
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Horizontal line –a group of lines placed
horizontally in a single direction.
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Crosshatching or overlapping - a technique of
placing rapid, multiple, parallel lines that crisscross each other
at angles to model tone. You eliminate harsh lines by canceling
them out with successive strokes that are layered on top of
previous ones in the opposite direction. With crosshatching, you
can also create different shades using multiple colors – blending
and creating textures in successive layers. I am a fan of this
method because I find it efficient in covering the surface.
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Feather strokes (or feathering) – tiny,
lightly pressured circular strokes of even color with very soft
“top” and “bottom.” Feathering can be used with one or multiple
layers of color, drawing faintly around the highlights with maximum
precision.
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Distinct strokes (or “outline)” –
hard-pressure strokes of even color application, with definite
“top” and “bottom.” They are useful to create outlines and
textures; and to bring attention to the focal point.
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Scribbling – “zigzagging” strokes that go up
and down and placed closely to one another.
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Broken scribbling – a zigzag stroke that’s
shorter than normal. It works best for making textures.

In actual drawing artists use a combination of all
strokes and lines described above.
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In these sketches, various quick lines depict
different objects set in the space.

Hint: Try placing a distinct line (outline)
over a previously colored surface in a few focal areas. This crisp
line adds final touches to the artwork, highlights the details, and
focuses the eye on the center of interest.
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Stippling or Pointillism– is a
meticulous drawing method where myriads of tiny dots are placed in
close proximity to each other. Paul Signac and Georges Seurat
discovered the scientific method of juxtaposing small dots of pure
color on canvas, which are intended to combine and blend in
viewer's mind. In Pointillism values are controlled by applying
more or less pressure, varying the dots’ size and spacing. I find
this method to be very time consuming, hence I avoid it.


Burnishing Vs. Transparent Color
Applications

Burnishing –a technique of layering color with
heavy pressure to achieve a smooth color lay on paper. Tools like
colorless blenders, white pencils, turpenoid or mineral spirits are
used to get rid of any textural areas (created by the paper’s
tooth) left in the drawing. In other words, burnishing allows the
artist to polish the surface to its maximum smoothness where the
paper’s surface is evenly filled with color, producing deeper darks
and rich mid-tones. I usually paint with turpenoid in the first two
layers of drawing and apply colorless blender or white pencil in my
final layers.
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Here, three different color mixes show the
distinctive outcomes of burnishing with white pencil, colorless
blender or turpenoid/mineral spirits.

Hints for Burnishing

1. Blend colors from light to dark, keeping both
pencil tips and tools clean of any residue.

2. Burnish the surface gradually by varying pressure
on the pencil. If it becomes too dark, layer lighter color over it
(cream or white).
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3. Burnish carefully around the highlights in little
scribbling circles as opposed to large cross-hatching lines.

4. In the burnished area, scrap out a few highlights
with a knife, “drawing” grass blades, strands of hair, etc...

Transparent color application involves using
less pressure in layering colors, allowing the paper’s original
tone to show through (the opposite of burnishing). This application
process is similar to watercolor painting technique, because
colored pencils are also transparent when layered with slight
pencil pressure.

To begin drawing, please follow these application
tips:


Color Applications Tips

1. Generally, work from dark to light on white
paper. Use relatively dark pencil in the shadows to layer the
foundation of the drawing, and then switch to lighter pencils to
draw the lights.

2. Always leave highlight areas blank or free of any
color (on white paper).
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3. Let the pencil strokes overlap and “spill” over
edges, rather then applying colors next to each other. I am not
afraid of letting one color overlap the previous one unless I’m
working on a highlight. In the picture to the right, “light blue”
is spilled over the white edge that is later covered by
“ultramarine.”

4. Overlapping also helps to get rid of harsh
whiteness (white haloes) left in between objects.
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5. Avoid haloes! Every beginning student leaves a
tiny line of white around objects by not coloring close enough to
the edge or “spilling” over the edges.
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6. Keep crucial lines outlined. When you layer a
nice even tone over an initial graphite outline, your drawing
looses clarity. To avoid this, you must reestablish the line
with the colored pencil. I always reestablish the line first, and
place a tone with the same color right next to crisp line. If the
tone is too light, the line will look like an outline and flatten
out the space. If the tone is just right, the line will blend with
the overall tone. In this picture the outlined purplish line is
definite and descriptive of the flower’s petal. It has enough tone
placed right next to it to maintain its volume.


Layering the Darks

I always focus on the darkest shadows first, and use
a variety of dark pencils to establish the deepest tones. My
shadows consist of at least two colors and usually do not include
black. I use blues, purples and browns, with greens layering in the
shadows. Indigo blue, dark purple, violet, black grape, Tuscan
red, dark brown and dark green are my favorite choices.
Occasionally, I work with black, but I always mix it with
some other dark color when establishing the shadows or
background.
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Types of Edges

Edges play crucial role in drawing. Some must be
definite and descriptive, others soft and less color intense.

• Blurred edges exist where colors are similar in
value.

• Hard edges occur through strong contrast of light
and dark.

• Linear edges are descriptive, defining form.
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Image Transferral

There are several ways to transfer your final outline
onto clean drawing paper. I usually complete a freehand drawing on
my good paper, and have no need to transfer anything–unless I’m
working on a vase or geometrically complex composition. If I do
transfer the image, either from my picture or my sketch, I rely on
the window light. You can also use either a light box or transfer
paper.

Here are some transfer methods:

• Mylar

Mylar is a transparent type of paper often used
instead of transfer paper. It leaves no residue while drawing and
is a popular choice among artists.

• Slide or opaque projector transferral

Many artists use a slide or a photo, and then project
its image onto drawing paper and trace the outline with a graphite
pencil. It is the quickest method to change the scale of drawing
from a tiny picture to a giant piece. However, beginners must be
aware of possible distortions in the picture. If the projector is
situated at an angle, or the picture is too small, or the print of
poor quality, the image will be blurred and distorted. In my
opinion, the projector can help you determine size relationships
quickly, but you still need to understand and redraw both the
geometry and perspective to achieve the accurate results.

• Light box or window transferral

This is a great method for transferring your image
onto drawing paper during the day, if your paper is not too large
or heavy. (Heavy papers don’t allow enough light to pass through to
see the lines). This is my favorite transferral method, despite the
fact that I can’t enlarge the drawing.
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• Squares method

Here is a proven technique that the old masters
employed in large-scale mural painting.

First, divide the picture into equal squares with a
graphite pencil and a ruler. Then, on the larger piece of paper,
draw a grid. Finally, hand transfer parts of the drawing onto your
clean paper, relying on the previously divided image. Each small
square contains a part of the picture to be copied into the
corresponding larger square.

This method is time-consuming, but effective and
accurate.


Coloring Large Areas

I try to be as efficient as possible when working on
time-consuming colored pencil drawings, and colored paper is one
solution to my constant time constraints. Because it offers some
tone, as opposed to stark white, colored paper can dramatically
reduce your time and effort in terms of coloring large areas.

 



Visit: http://www.smashwords.com/books/view/23495
to purchase this book to continue reading. Show the author you
appreciate their work!
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