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Introduction:
Writing, Part 1

 Ready?

Is your preliminary work done? Do you have
outline, world building, and character creation materials
sufficient to keep you moving through the book? If not, continue
working on anything which needs to be done. Some novels take
considerably more preliminary work than others. There is nothing
wrong with taking several more weeks to get all of this material
together. Take your time and do all the work right -- as long as
you aren't using the work to avoid writing.

However, the classes must move on to the next
step this week so I can cover everything in the two year time
span.

Set. . . .

There are many writers who cannot work without
the proper physical environment and the right music. If you are
that kind of writer, now is the time to start preparing your
workspace for the upcoming writing.

You might also want to talk to any significant
others about what this work means to you. They will not always
understand, but it's sometimes a good idea to explain that this is
more than a hobby, and it is the type of work which needs
concentration.

Set aside a little time each day or week for
your writing. If you have gone this far through the class, then
it's obviously important to you.

GO!

Yes, start writing. If you have everything
ready, leap in and start working on your novel. If you aren't done,
don't worry. You have plenty of time before you need to get
started.

Always remember that very few novels write
smoothly from start to finish, even with outlines. Be prepared to
have to go back and rework things. However you have to commit
yourself to do the work, whether difficult or not. Set your goals
and stick to them.

You can do this. It's what you want to do, and
it's fun.

This set will cover writing material of various
sorts which I hope will help you through any trouble spots you
might hit. The point of this part is to keep writing, and to that
end there will still be weekly assignments to remind and prod you
into doing the work.

You've stuck through the hard part of this
class. You can do the rest.

Good luck!

 










 


 


 Week 34 - Writing, Part One - Word Counts and
Goals

In order to finish a project like this, it's
important to set goals and stick to them. How many words are you
going to write per day or week? The novel writing part of this
class will officially last for thirty weeks -- 210 days or about
five months. Some of you will start later than others as you finish
up the outlines and character creation work. Many will take time
off for vacations and holidays. Some of you will be writing longer
books than others. Nevertheless, we can figure out some rough
numbers here.

A young adult novel might be about 70,000 words
long. In that case (using 30 weeks as the time span) you would need
to do 2334 words per week to get done in time. That's about 334
words a day! (70,000 divided by 30 and that total divided by 7 to
give me the words per day. I round up.)

A novel of around 100,000 words would be 3334
words per week, or about 477 words a day. Those numbers don't sound
very intimidating, do they?

An epic fantasy might be 150,000 words --
that's 5000 words a week and about 715 per day. This still isn't
very much at all!

So, make a guess at your word count. Figure
high because you'll finish sooner. You can take your time, examine
options, experiment a little if you are inclined to do so, and
still have time to change, delete and start the entire novel over
if you it comes to it. Just because the class material will run on
a thirty week schedule does not mean you have to do so as well. The
other material will be available when you are ready for
it.

Other Considerations for Goal
Setting

Some people count in pages rather than words.
This is especially nice if you handwrite your first drafts.
However, if you're serious about writing, you're going to have to
get the material into computer text at some point, and the work is
going to take extra time to copy words already written.

I spend a lot of time writing, and I turn out a
great deal of material, but many writers don't have the amount of
time to devote to the work that I do. My goals will not work for
others. So how do you set up reasonable goals? There are several
factors to take into account besides the word or page
count.

1. Will you write every day?

Not everyone can, or wants, to write every
single day. If that's the case for you, set a weekly count to
reach, rather than a daily one. Goals are made to keep you looking
towards a specific objective, and it doesn't really matter how you
get there.

2. What other commitments do you
have?

Family, friends, work -- how much are you
willing, and able, to take away from them to give to writing? I
have many writing friends who love to sew or do other crafts. If
you have outside interests, remember to set aside time for them.
It's far too easy, once a story gets moving, to forget everything
else until later, and this can often cause problems all their own,
including guilt where family is concerned. Guilt can have a bad
effect on your ability to reach your goals. So look at this part
before you start, and make certain you've set aside time for
everything.

3. Are the people you live with
supportive?

This is one facet of a writer's life many
people overlook. Are the people you spend the most time with
supportive of your writing? If not, cut your goal back accordingly.
If they are merely uninterested, they may be mildly annoyed now and
then when you lock yourself in with the computer on a day when they
have other plans. If they think you're wasting your time and
theirs, they can be outright disruptive of time you spend writing.
If this happens, you need to set very careful goals in order not to
become discouraged by their attitude. It might help to find a
different place to spend an hour or two a week where you can write.
A couple hours of writing at the library is better than none at
all.

I tend to write quickly. In fact, my original
concept had been a six month novel writing class, in which case we
would all be done and into submitting or publishing our novels by
now. However, writing fast is not always the answer, and it most
certainly isn't the answer for everyone.

There's no need to hurry to get through your
novel. On the other hand, sometimes a novel flows at a faster rate
than you might have expected. This is often especially true for
people who work from an outline.

Take your time and let the novel move at a
comfortable rate, allowing you to write a good, solid story. If
your stated goals are not quite working for you, redo them after a
couple weeks. It may be writing 200 words a day is the best you can
do -- or you may find writing 1200 is about right for
you.

There's nothing wrong with still working on
your outline at this point. The more detail you put into the
outline, the less often you'll have to stop during the writing. A
few weeks of dedicated work applied to an outline can make the
writing of the novel itself incredibly easy. Treat the outline as a
true tool for writing a better novel, and you'll be surprised at
how much it can help you.



Assignment

Set your preliminary goals. You can do this to
the 30 week course schedule or choose another, but I suggest you
don't let the writing part of the work go for more than a
year.

The rest of the work is to make certain you're
ready to begin. Look over your material and finish up any loose
ends you still have. Get started if you're ready. Next week we'll
cover openings, but you can start before then!

Example 1:

Resolutions of Trust
should be a fast-paced, relatively short novel, so I'm going to
figure it at about 80,000 words, which works out to about 2670
words per week, or about 385 words per day.

Example 2:

Darkness Falls is
going to be an epic science fiction tale with considerable material
on alien culture and the conflicts which come with the arrival of
the humans. I think it might be about 120,000 words long. This
works out to about 4000 words per week or about 575 words per
day.









 


 


Week 35: Writing,
Part Two - Four Steps for Working up Openings

 Deciding where to start is one of
the hardest parts of being a writer. Starting too early can make
the story drag until the first really exciting spot. Starting too
late can make the actions and the follow-ups
incomprehensible.

The biggest trick to a successful opening is
not to stress over it when you actually begin your story. Chances
are you'll be reworking those pages to fit better when you're done
writing anyway. Just leap in and start writing. Really, it's all
right. The opening of a first draft doesn't have to be perfect, so
don't let the idea of perfection stop you from telling the rest of
the story.

However, when it comes time to refine the
opening for a final draft, there are several factors to take into
account.



Whatever your story is about, you need to bring
the reader into the proper state of mind for the story to be
effective. Here is the real question: what do you
want the first impression of your story to be? This is an
important question. It will set the mood for the reader, and
although the story may suddenly take a surprise twist, you still
need to have a very clear idea of how you want to drag the reader
in.

There are, I think, four considerations when
looking at the opening to a story. An opening might use one or more
of these pieces of information, and figuring out what they are
before you start can be helpful.

Where

What is your setting? How much of the world can
you -- and need you -- bring alive in those first few paragraphs?
Do the readers need to ground themselves in the world right away,
or is it more important they focus on the who or what
aspects?

Who

Who is the focus of your story, or at least
this part of the tale? Do the readers need to know this person
right away, or is it more important they have a feel for a strange
place or a clue to what is going on? This can also include
emotional input, since emotion is apparent in a character's
actions.

What

Do you want to bring the action into focus
right from the start? Are there events which are more important to
the story than where or who?

Dialogue

Who is the first person to speak, and why? What
important information does the first line convey? This might be
information about attitude or it might be information about events
-- but either way, the first spoken line should have special
significance to your story.

 


One of these four will most often be the focus
of your opening. There are likely other possible aspects, but
usually one of these four, or a combination of them, will give your
readers the view you want them to have.

And this really is important to know. What is
the first thing you want your readers to see? And what 'story
question' does the opening set up and the reader will want answered
by the end of the book? Readers are, by their very nature, curious
people. They come in asking 'Why?' This may be very quickly
followed by 'What does it mean?'

And therein is the problem. As writers we see
our world, we know what's going on, and we know what we
think is the most important thing the
reader sees. Here are some problems you may face:

If you have to explain your opening by using a
flashback in the first few pages, then you are almost certainly
starting the novel at the wrong place.

If you start your story so far back in your
character's life that nothing is really going to happen until
several chapters into the story, then you have started in the wrong
place.

You cannot start the novel with an exciting
incident which really has nothing to do with the story.

Here are four different focuses for openings,
each highlighting the single word premise listed below:

Where

Darkness came, dispersed only by
the haloed golden glow of street lights purposely shaped to lend an
old-fashioned air to the tourist area. Tendrils of fog, like the
ghosts of the murdered women, wound their way up through the
boardwalk leading out into the lake, and small waves brushed
against the underside by the moored skiffs, occasionally sending
them bouncing against each other. Nothing else moved. The breeze
held the faint scent of dead fish as it swept through the fog
ghosts and past the food shacks and trinket shops, lately boarded
up. The tourist season had ended early.

Who

Michael sat in the second story
window of the cheap hotel and watched the boardwalk. He adjusted
the chair again and finally gave up, accepting (as he had every
night this week) that it would sag to the right. The usual bag of
potato chips had been replaced by a bowl of celery, and the six
pack of sodas by a thermos of tea.

Outside the window a thin fog had
rolled in, obscuring some of the view: not a good night for a
stakeout on an important case. He dared not miss anything. Even the
governor had his eye on the situation -- though he worried more
about the drop in tax revenue from tourists than the dead
women.

Or maybe Michael had just gotten
cynical after five years on the force. It was possible, after all,
that the governor actually cared about both -- though not enough to
provide any more funds for the case. After all, he had those
missing revenues to worry about, too.

What

The first murdered woman had washed
up midmorning on a Sunday, the body stretched out on the lake shore
a few yards from the boardwalk where she had been last seen. Mary
Nelson, a bright-eyed, sassy waitress at the Fish Net, hadn't been
dead for more than a few hours, and those who knew her shook their
heads in shock. It had to have been an accident. . . .

A week later two college women who
had come to spend a few days at the resort before heading back to
the campus turned up dead a little further down the shore. The next
one came a day later; another local girl. Leslie hadn't even
graduated from high school yet.

Four murders in less than two
weeks, all of them linked to the boardwalk area, all of them found
washed up on the shore, though none had drowned. The little town of
Stewart's Wake had finally made it big time, CNN and
all.

Dialogue

"Ready to roll," Cassie said, her
voice tinny in the earplug.

Michael leaned closer to the
window, binoculars up to his eyes. The boardwalk looked deserted
except for the woman who came from the small fish shop nearly to
the end. He saw her grab the barrel which served for a sign and
roll it in, whistling tunelessly to herself.

Michael tapped the mike at his
shoulder. "Too bold, Cassie. Look scared."

"I am fu-" She stopped and caught
herself, plainly remembering they were on an open line, others
listening in. "I am scared."

"Slow down. Take your time locking
the door."

She gave a little grunt of reply
and through the binoculars he could see her drop the
keys.

"That's a little obvious,
too."

"I didn't do it on
purpose."

 


What I have presented here are four views of
the same scene. They can be mixed and matched (though with edits to
make them flow better), some discarded or all used in the order I
wrote them. If each one is read separately, they produce a slightly
different feel of the situation. If they're read in order, they
produce an overall vision, with the opening under where a little out of sync with the rest, but, in my
opinion, the most interesting of the four.



Assignment

Write the opening to your novel. You can do a
single line or several paragraphs.

Don't worry if what you write is not entirely
what you want yet. There will be plenty of time to tweak and rework
it later.

Example 1:

As Emil sipped his scotch, disdainfully eyeing
the partygoers, somewhere several thousands of miles away a
building nestled along an ill kept railroad track exploded, killing
most of the people in a small village. The explosion would change
his life.

Example 2:

As the Captain died in his arms, Lt. Commander
De Si San found himself in charge of a disaster.

 










 


 


Week 36: Writing,
Part 3 -Studying Openings, 1




Novel openings are difficult in any genre, and
all the more so because sometimes when we start out we write what
is a very good opening -- just not for the work we end up writing
and tack on as the rest of the story. Don't worry if your opening
is not as good as you would like at this time. Quite often an
opening doesn't fall into place until well into the novel,and
sometimes not until the very end. Having an idea of what you want
to portray in those first few lines and pages is a good idea, but
don't fret over making it perfect. Not yet.

Sometimes, though, it's difficult to figure out
where to start. Studying the genre's expectations is a good idea,
though you may decide to ignore them and do what works best for
your story. There can be no simple answer here. Learning how others
handled the trick of starting a novel can also help writers refine
their ability to drop the reader into the heart of the story with
something that will grab and hold them.

Some people may think fantasy and science
fiction genres have the least number of rules for writing, and
anything goes -- but in some ways it is literary fiction which has
the most open, non-defined boundaries. Literary fiction can, at
least these days, have content which would fit in about any other
genre, but the way in which it is approached may be unique. Not
always, though. Sometimes, while it's unique to the publishers or
readers, it is well known trope to the average genre reader from
which the idea originally came.

In the case of openings, this means the
literary or mainstream fiction can sometimes have a longer intro
and include aspects which would might be frowned on in other
genres. I have seen some literary fiction which reads like the
classics and some that has purposely lost the thread of logic, and
intrigues the readers with sets of poetic words, but not always
straightforward storytelling.

Other genres can always play with expectations,
but the reader of a romance, mystery, sf or fantasy novel is going
to expect certain things to happen quickly so they can be cued on
what to expect. While beautiful words are always welcome, most
readers of these genres are looking for an adventure to jump into,
and this means getting things going with a 'bang' so to
speak.

Romance

I'm not much of a romance reader, so doing this
section was an interesting way to look at how some of the works in
this genre start out. I admit I didn't look far. I made a study of
a few books from my own collection and some on the Harlequin site
-- but what I found proved interesting, even for me!

Let's start with a look at one of my favorite
Regency Romance novels -- Turkish Delight
by Rosemary Edghill:

The early morning sunlight of the
brilliant late march day sparkled off the sills and railings of the
quiet row of town houses in this fashionable section of London. It
was weeks before the start of the Season, and few of the upper ten
thousand had yet stirred from hearth and home to make their annual
pilgrimage to London.

But one knocker, at least, was on
its door, and the house itself bore an indefinable air of
habitation. The occupant of the livery coach drawing up before it
was emboldened to think that the house looked welcoming, though she
realized that this might be only a reflection of her own hopes, and
not truth in fact.

There is a wealth of information in these two
paragraphs, and the reader is thrown right into the story knowing
the time, place, and has reason to think she might not be welcome
here. This, along with the title, gives a person some idea of what
to expect.

Another Regency Romance title is The Counterfeit Betrothal by April
Kihlstrom

Lord Barnett stood at the window of
his richly appointed library, his hands clasped behind his back as
he watched with ill-concealed agitation for his son's carriage to
appear. That the boy had been sent a summons meant little, he
feared, unless Jeremy chose, for reasons of his own, to acknowledge
it. This somber reflection led the baron to sigh and wish, not for
the first time, that his wife had lived. Or that he had had the
resolution to remarry at some point in the past twenty-eight years
so that someone might have taken Jeremy in hand and exerted a
calming influence upon the boy.

While not as rich in description as the
Rosemary Edghill book, it does have a couple interesting points.
First it is the POV of a male character, which is not common in
romance. Second is all we can read into the words. The fact he is
calling his son, who has to be at least 28, a boy and that he
doesn't approve of his son's attitude come through all too
clearly.

Regency Romance novels tend to be more
'classic-like' than most modern romance novels -- which is probably
why I tend to love them, being a Dickens fan and all. Mary
Stewart's adventure stories were, in some ways, akin in feel to the
Regency novels. She has a lovely way of introducing the character
to both danger and romance. Here is the opening to My Brother Michael:

"Nothing ever happens to
me."

I wrote the words slowly, looked at
them for a moment with a little sigh, then put my ballpoint pen
down on the café table and rummaged in my handbag for a
cigarette.

As I breathed the smoke in I looked
about me. It occurred to me, thinking of that last depressed
sentence in my letter to Elizabeth, that enough was happening at
the moment to satisfy all but the most adventure-hungry. That is
the impression that Athens gives you. Everyone is moving, talking,
gesticulating -- but particularly talking. The sound one remembers
in Athens is not the clamor of the impatiently congest traffic, or
the perpetual hammer of pneumatic drills, or even the age-old sound
of chisels chipping away at the Pentelic marble which is still the
cheapest stone for building...what one remembers about Athens is
the roar of talking. Up to your high hotel window, above the smell
of dust and the blare of traffic it comes, surging like the sea
below the temple at Sanium -- the sound of Athenian voices arguing,
laughing, talk-talk-talking, as once they talked the world into
shape in the busy colonnades of the Agora, not so very far from
where I sat.

She's painted an interesting view of Athens --
far different from what people normally introduce in books of this
type. And we know those opening words are going to come back to
haunt the main character.

What about something a little more up to date?
Looking at Harlequin's website, I came across this opening to one
of the Harlequin Intrigue titles -- Rocky
Mountain Manhunt by Cassie Miles:

A raindrop splattered on her forehead. Another
on her cheek. Her eyelids pried open, and she stared into a gray,
stormy sky blanketed with clouds.

Lying flat on her back in a sloping field, her
gaze lowered slowly. She saw distant peaks, a jagged cliff side and
the edge of a dense, old-growth forest. She heard the rush of wind.
Where am I?

This is a great opening, and hints at more
adventure along with the romance. In some ways the opening reminds
me of an updated Mary Stewart style.

Or how about this from The
Monte Carlo Proposal by Lucy Gordon. I can't tell if this is
really the start of the novel or the start of a section in the
novel -- but it is a great introduction -- and it's certainly worth
looking over for that reason.

IT WAS a great dress. No argument.
Silver and slinky, low-cut in the front and high-slit at the side.
It had some magic quality that made my hips and bust look bigger
and my waist look smaller, and it fitted so closely that you just
knew I was wearing nothing underneath. And I mean nothing. That
dress was cool, sexy, provocative, sensational.

At any other time I'd have loved
it. But not now. Not now I knew why that slimeball Hugh Vanner had
been so eager to get it on me. It was because he wanted one, or
more, of his equally slimy 'business associates' to get it off
me.

This is a great start to a story! The character
has a definite 'voice' from the start,

Or how about one more romantic intrigue look --
Midnight Rain by Holly Lisle:

Phoebe Rain sat with her back to
the bar that divided the kitchen from the dining room, watching the
first traces of pink creeping across the Florida sky. She shuffled
the tarot cards on the table in front of her and shifted on the
kitchen chair. Her right knee was hurting again, but she didn't
dare get up to stretch. Her call volume had been steady all night
-- she knew that as soon as she moved away from the table the phone
would ring. Out west, where it was still dark and the insomniacs
were pacing the floor, people were still looking for psychic
comfort to get them through the night.

She smiled sadly at that. Sometimes
she wished she, too, could have a little companionship, a little
comfort, in the lonely hours before dawn. But she wouldn't consider
paying Psychic Sisters Network prices for it.

We know many things about Phoebe -- she's in
Florida, she reads Tarot cards and works all night answering phone
calls, she has problems with her right knee, and she's lonely. Not
bad for a mere 150 words!

In all these last cases we are introduced to a
woman in a 'situation.' I think (and this is a personal view) this
allows the introduction of a 'Knight in shining armor' to rescue
her in the future, although the knight is not recognized at first.
Other romance stories may start with a chance meeting or a
confrontation. Many romance writers like to get the female and male
leads out there from the very start.

However, nowhere in any of these openings is
the hint of a romance started. In fact, if nothing else, they all
seem to indicate much the opposite. It might be something to
consider in your own romance opening if you have not already. Holly
came the closest by having Phoebe admit to loneliness.

In all but one of these openings one thing is
very plain: the woman is the focus of the story. Even in the first
Regency romance, she's right there at the second paragraph. All but
the April Kihlstrom novel starts with a 'damsel in distress' set
up, but this is just chance. There is no reason why the 'damsel'
can't be running a big company and completely in charge of her life
and is still the center of a traditional love story. And though
these books all start out with a singular character, there are some
which begin with the first meeting of the love interests -- a
meeting that usually doesn't go well.

I think the important part of the romance
introduction, though, is to (usually) get straight to the female
character and her position. The readers may find the setting exotic
or exciting, but they will most often want to know about the woman
who is the center of the story. You need to introduce her quickly,
and in such a way that it intrigues the readers and they bond with
her as soon as possible. This is likely obvious to people who
regularly write romance novels, but sometimes it's easy to overlook
the obvious when you are starting out in a new genre.

Of course, if you are writing a non-traditional
romance, there are a number of things which you can change,
including the role of the 'woman' in the story. The point is that
these aren't the only ways in which to start a romance novel, but
might help those who are having trouble defining the
opening.

While I am not one of those people who believes
you have to take out your television and shoot it to be a good
writer, I do think television has made an unfortunate change in the
style of writing. It's called 'catch them before the first
commercial break' or more appropriately these days 'catch them
before the opening credits.' While I would not want to go back to
the long rambling style of many of the classic books, I think we
may have gone too far in the opposite direction. Of course what I
feel has no effect on the market, so we're all stuck.

People don't have the patience they once had
when it comes to entertainment and this has helped to create a
'make sure everything is exciting right
now or I'll turn the channel' mentality. Radio also had its
hand in this formation, but it is television which brought the
change to power. For writers this means we are rarely allowed the
leisure of a buildup to action. This is an unfortunate loss for
writers who must now leap almost immediately into the action rather
than letting the reader learn anything about the world or the
people beforehand.

In school most of us were first introduced to
the 'serious' novel with the classics and material over a hundred
years old. Some writers may still be subconsciously affected by the
idea that these are proper books and the way to do things, although
they may not consciously think about it. Some of them were lovely
in their own rights, but it would be very hard to get an opening
paragraph like the one below through any publisher
today:

London, Michaelmas Term lately
over, and the Lord Chancellor sitting in Lincoln's Inn Hall.
Implacable November weather. As much mud in the streets, as if the
waters had but newly retired from the face of the earth and it
would not be wonderful to meet Megalosaurus, forty feet long or so,
waddling like an elephantine lizard up Holborn Hill. Smoke lowering
down from chimney-pots, making a soft black drizzle, with flakes of
soot in it as big as full-grown snowflakes -- gone into mourning,
one might imagine, for the death of the sun. Dogs,
undistinguishable in mire. Horses, scarcely better; splashed to
their very blinkers. Foot passengers, jostling one another's
umbrellas , in a general infection of ill-temper, and losing their
foot-hold at street-corners, where tens of thousands of other foot
passengers have been slipping and sliding since the day broke (if
this day broke), adding new deposits to the crust upon curst of
mud, sticking at those points tenaciously to the pavement, and
accumulating at compound interest. (163 words)

Bleak House, Charles
Dickens (written in 1852-1853)

This opening continues on in this manner
(somewhat like the extinct Megalosaurus) for far longer than this
first paragraph. It might be close to 600 words before things
happen. But this build up to the action has created an incredibly
rich feel to the story. In this first paragraph we have the world,
the ill-tempered people, and everything else we need to fall into
the feel of the place, although we have no idea who the characters
are or what their story might be.

A rival to Dickens, Thackeray published
Henry Esmond in 1853. This is the opening
paragraph to the Introduction -- an aside by the author setting the
tone to the novel. Like the Prologue, modern writers are rarely
allowed this kind of political speech making, and especially not as
the introduction to a work of fiction:

The actors in old tragedies,
as we read, piped their iambics to a tune, speaking form under a
mask, and wearing stilts and great headdress. 'Twas though the
dignity of the Tragic Muse required these appurtenances, and that
she was not to move except to a measure and cadence. So Queen Medea
slew her children to a slow music; and King Agamemnon perished in a
dying fall (to use Mr. Dryden's words): the Chorus standing by in a
set attitude, and rhythmically and decorously bewailing the fates
of those great crowned persons. The Muse of History has encumbered
herself with ceremony as well as her Sister of the Theater. She too
wears the mask and the cothurnus, and speaks to measure. She too,
in our age, busies herself with the affairs only of kings; waiting
on them obsequiously and stately, as if she were but a mistress of
court ceremonies, and had nothing to do with the registering of the
affairs of the common people. I have seen in his very old age and
decrepitude the old French King Louis the Fourteenth, the type and
model of kinghood -- who never moved but to measure, who lived and
died according to the laws of his Court-marshal, persisting in
enacting through life the part of Hero; and divested of poetry,
this was but a little wrinkled old man, pock-marked, and with a
great periwig and red heels to make him look tall -- a hero for a
book if you like, or for a brass statue or a painted ceiling, a god
in a Roman shape, but what more than a man for Madame Maintenon ,
the barber who shaved him, or Monsieur Fagon, his surgeon. I wonder
shall History ever pull off her periwig and cease to be
court-ridden? Shall we see something of France and England besides
Versailles and Windsor? I saw Queen Anne iat the latter place
tearing down the Park slopes, after her stag-hounds, and driving
her one-horse chaise -- a hot, red-faced woman, not in the least
resembling that statue of her which turns its stone back upon St.
Paul's and faces the coaches struggling up Ludgate Hill. She was
neither better bred nor wiser than you and me, though we knelt to
hand her a letter, or a wash-hand basin. Why shall History go on
kneeling to the end of time? I am for having her rise up off her
knees, and take a natural posture: Not to be forever performing
cringes and congees like a court-chamberlain, and shuffling
backwards out the doors in presence of the sovereign. In a word, I
would have history familiar rather than heroic: and think that Mr.
Hogarth and Mr. Fielding will give our children a much better idea
of the manners of the present age in England, than the court
Gazette and the newspapers which we get thence. (480
words)
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