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Preface

 


The first time I realized that there were
Star Trek fans who were unaware of fanzine history was during a
conversation in an autograph line at a 1982 Star Trek convention in
St. Louis. While waiting, I casually mentioned Star Trek Lives! to
the fans nearby.

"What's Star Trek Lives?" asked one of the
fans.

 


What's Star Trek Lives? The first
mass-marketed paperback book (published 1975) to describe Star Trek
fanzines. For thousands upon thousands of fans, this was when they
became aware that such activity existed, and that they could join
in. Almost overnight, Star Trek fanzine readers grew from a small
intimate group of individuals who knew each other by reputation, at
least, into a large, diversified network of enthusiasts.

 


How could one be a Star Trek fan and not have
heard of fanzines?

But the incident that motivated me to finally
sit down and write this book was an exchange of letters in June
1990. An editor had stated in her publication that Universal
Translator had been the first regular publication to list fanzine
descriptions. Checking my library, I found that Scuttlebutt had
predated Universal Translator, so I wrote the editor, asking her to
print a correction.

 


She replied, "...when I asked friends who
have been in fandom longer than I (actually they've been in fandom
since fandom came into being), the response was, 'Who cares which
was first?'"

 


I care.

 


Star Trek fanzines came into being a year
after Star Trek did. The people who wrote for fanzines, drew art
for them, edited them, and published them put a lot of love and
toil into them. Fanzines (including newsletters) kept fans in touch
with each other all over the world, when fans had few other ways to
communicate. These publications allowed participation in Star Trek
fandom by fans who did not know any other Star Trek fans in their
community. Fanzine readers and writers made up an important part of
the entire fan community that kept Star Trek alive and put
continuous pressure on the studios. As a result, Paramount Pictures
Corporation produced, first, the Star Trek animated series, then
the Star Trek movies, and, at last, the new Star Trek series—Star
Trek: The Next Generation, Star Trek: Deep Space Nine, Star Trek:
Voyager, and Enterprise.

 


That's why I care that these individuals
should not be forgotten. Although most Star Trek fans recognize the
authors who write Star Trek professional novels, very few know the
names of those who wrote all those wonderful Star Trek fanzine
stories when the release of a new original Star Trek novel was
still a rare event.

 


I have written this book to correct that
oversight.

 


Books are rarely published without the aid of
a number of individuals, which is why most books have a long list
of acknowledgments at the beginning. My writers' workshop,
including Ruth Berman, Mary Monica Pulver (Mary Kuhfeld), Margaret
Howes, L. A. Taylor, Deborah K. Jones, and Cassandra O'Malley, made
a number of helpful comments and suggestions. Paula Smith, Devra
Langsam, and Jacqueline Lichtenberg read the manuscript and made a
number of suggestions and corrections. Gayle Stever gave advice and
encouragement, as did Jean Lorrah and Audrey Anderson. Siddig El
Fadil (Alexander Siddig) and Andrew Robinson took time from their
busy schedules to forward their comments. And S. Wyatt Swanson made
a number of editorial comments. Without their help, this book would
have not been possible, and I am grateful for all their
assistance.

 


Reader commentary on this book is very
welcome.

Please mail comments to FTL Publications or
e-mail to mail@ftlpublications.com.

 



Introduction

 


I discovered Star Trek in 1966. More
precisely, my younger brother saw an advertisement for it in July
1966 and drew my attention to it. It was natural for us to be
interested in a science fiction program, since we both already read
science fiction books. We were fans from the first episode.

 


I discovered Star Trek fandom three years
later. In the spring of 1969, my sophomore year in high school, I
competed in a speech festival, which drew contestants from a number
of high schools. As usual, I mentioned Star Trek in conversation.
One of the other teenagers responded by saying that he knew of a
Star Trek publication, a fanzine, published in Minneapolis. He gave
me the phone number of its editor/publisher, Ruth Berman, and
advised me to call her for further information.

 


I did call, right after a Star Trek episode
("City on the Edge of Forever," in syndication). She gave me her
address, and the price of her fanzine, which was called T-Negative,
and asked what I thought of the episode that evening. It was not
only the beginning of a long friendship, it introduced me into the
wonderful world of Star Trek fandom.

 


My participation in Star Trek fandom was, for
many years, primarily through the fanzine. Through fanzines, I got
to know other Star Trek fans. Aside from Ruth and a high school
classmate, I did not meet any other active Star Trek fans in
Minnesota until 1979. I hope that readers of this chronicle will
also get to know these Star Trek fans, as well as get a sense of
this history of Star Trek fans and their activities.

 


For some, Star Trek fandom is an interest
that takes hold only for a brief time. For others, the interest is
lifelong. In my years of participation, I have seen some come and
go, and others come and stay. All have made their contributions. I
think that it is for those of us whose interest has remained to
make sure that the contributions of these fans are not
forgotten.

 


Some readers of this book might wonder why I
have limited my history to the period from 1967-1987, since Star
Trek fanzines continued to be published after that. The reason is
that I have the most documentation from that period, and the
material falls into natural categories. Also, after 1987,
succeeding Star Trek series, and Internet publishing, make things
more complicated.

 


Having said what the book covers, I also need
to say a few words about what the book does not cover. First, this
book does not analyze, except in a superficial way, why fans
produce fanzines. That topic has been thoroughly discussed in the
books Textual Poachers by Henry Jenkins (1992) and Enterprising
Women by Camille Bacon-Smith (1992). I recommend those books to
interested readers. Second, this book does not attempt to list
every fanzine published from 1967 to 1987. Given the hundreds of
fanzines printed in that time, listing them all would be an
impossible task. But I think that I have supplied a representative
sample. Third, the opinions and conclusions stated in this book are
solely my own. I do not pretend to speak for other fans (they speak
for themselves when quoted) or to represent all of fandom. Readers
can and will find differing, even contradictory, interpretations of
the events described in this book among other fans.

 


Although I have tried to concentrate on Star
Trek fanzines, events affecting readers and publishers of other
fanzines have concerned Star Trek fanzines as well. Where relevant,
I have included these incidents in the text.

 


But my first, and most memorable, experiences
with fanzines have been with Star Trek, and those fanzines occupy
most of this book. Much of my spare time and income from 1967-1987
was invested in accumulating, reading, and contributing to these
publications. (Of course, I did other things, such as completing
high school and college, attending two years of graduate school,
starting work as a computer programmer, and becoming involved in
community service programs, but fanzines became my primary source
of recreation.) My first fanzine story was published in 1973; my
first Star Trek fanzine story was published in 1976. The first
fanzine I published was in 1985, and my first fan newsletter, which
ran four years, also premiered in 1985.

 


Fanzines were instrumental in helping me to
make my first professional sale as a writer (as happened with many
other fans). Marion Zimmer Bradley published my first Darkover
fanzine story in 1978, and published several others after that. In
1984, she sent me a contract for my first professional story, to be
published in one of her Darkover anthologies, and I have had a
short story in most of her Darkover anthologies since then. I have
had a short story published in a general science fiction magazine
(Science Fiction Review), and have written two nonfiction books. My
first, Voyager: Exploring the Outer Planets (Lerner, 1991), made
use of my knowledge of astronomy. It was the love of that science
that drew me to science fiction, then to Star Trek, and then, to
the Star Trek fanzines. I hope that, in this book, the reader will
find the same delight of discovery in these fan publications that I
did.

 


A note on the second edition I originally
published Boldly Writing in 1996, after sending the manuscript to
large established publishers. The rejection notes I received
generally said something on the order of, “interesting idea, but
not for us.” Nonetheless, I spoke with a number of fans who
encouraged me to publish Boldly Writing, and who said they would
purchase it when it was published (some of them did; others
haven’t, to date). I hoped for sales in the thousands (at least);
after all, doesn’t any title related to Star Trek sell lots and
lots of copies? Nonetheless, I cautiously printed only 500 copies,
thinking they’d sell quickly and I’d be back at the printer’s
within a month for another 500.

 


Events did not turn out that way. It’s seven
years later, and, finally, those 500 copies have sold out. I had to
think long and hard before planning a reprint. First, printing
technology had changed so much that it would have been impractical
to give a printer a hard copy, as I did in 1996, to duplicate. I
would have to give the printer digital text and a digital cover.
Second, I found that a large portion of the text had become out of
date. I would have to go through the text, updating the
information, and then write another index as well.

 


In the end, I chose to update the text and
print a limited second edition. Although I did not have huge sales
of the original edition, I have received a number of warm and
appreciative notes from those who did read it. I have also found
that Boldly Writing is in some (limited) demand by those who study
popular culture, and had attracted the attention of academics and
researchers. I was surprised and delighted to find Boldly Writing
cited in a journal article. Also, although others have announced
they are writing—or thinking of writing—a Star Trek fan or fanzine
history, I haven’t seen another one to date.

So, for those rare and wonderful readers for
whom this topic and these recollections are of interest, thank you,
and I hope you enjoy this volume.

 



Part One: The First Trekker Fanzines
(1967-1971)

 


Science fiction fandom—"fandom" is the
collective term for fans and their activities—came first. Science
fiction (sf) fans formed clubs as early as the 1920s, and published
science fiction fanzines (amateur fan magazines) since the 1930s.
Therefore, it was natural for the science fiction fans who went to
the World Science Fiction Convention in Cleveland in 1966 and who
saw the pilot of Star Trek, which Gene Roddenberry had brought to
the convention, to put out a fanzine devoted to that program.

And so they did.

 


1967

 


In September 1967, as Star Trek began its
second season, a fanzine called Spockanalia appeared in New York
City. The title page called it "a one-shot published by Devra
Langsam and Sherna Comerford." (A "one-shot" is a fanzine intended
to appear only once.) The 90-page fanzine was mimeographed. The
first issue was bound by laying the pages onto a wooden board and
using a heavy-duty wall stapler. Collators then folded the prongs
of the staples back with pliers.

 


The first page of Spockanalia included a
letter from Leonard Nimoy, wishing them luck. The editorial
detailed Bjo Trimble's letter campaign to keep Star Trek on the
air. Articles made up much of the rest of the fanzine. Ruth Berman,
who was later to put out her own Star Trek fanzine, wrote the
concluding story, "Star Drek."

 


Another item of interest in the first issue
of Spockanalia was "The Territory of Rigel," a Ni Var poem by
Dorothy Jones. She explained the poem as follows: "'Ni Var'
literally means 'two form,' and it is basically a piece comparing
and contrasting two aspects of the same thing." This poem set a
trend in Star Trek fanzine poetry for years to come; many copied
the form without realizing its origin. Dorothy Jones Heydt is now a
professional author. Her stories have appeared in anthologies such
as Sword of Chaos and Sword and Sorceress.

 


THE TERRITORY OF RIGEL

(A ni var to be performed by two voices and
Vulcan harp)

First Voice Second Voice

 


Dark and silent Rigel in the scanner,

blue-white and crystalline, shining. Light
born in the corona

pours into space.

is the field of space.

 


The bridge is empty. The time, three hundred.
The instruments whisper, the panel lights flicker. The stars are
still and clear. The instruments tell little.

The computer absorbs in silence

trivial patterns meaning nothing. Their song
is deliberate, long years to a cadence.

Dust in their paths

moves in their wake like water, Three-twenty.
The night is very long.

and Rigel shines.

 


The stars like ancient trees,

heavy with planets, blazing with life. In the
dark gulf is the ship, in the sleeping ship is the bridge, on the
bridge am I,

silence upon silence,

 


as quiet as memory, and dark as death. I
wander the bright roads:

whom no planet claims:

live in the open Galaxy. I am far from my
beginning and my end.

I have clarity before me, and Rigel full of
light. Four hundred and the watch is changed. I leave the bridge
and go

from darkness into darkness.

 


by Dorothy Jones from Spockanalia 1, © 1967
by Sherna Comerford and Devra Michele Langsam reprinted by
permission

 


A tradition that Spockanalia carried over
from sf fanzines, and which carried over to subsequent Star Trek
fanzines, was the check-off list on the last page. The list's
introduction stated, "You are receiving Spockanalia because...." A
number of possibilities followed. On my issue, the editor checked:
"You are in Spock Shock," "We admire you," and "You are totally
illogical."

 


An important item to note in this and all the
early fanzines is that contributors to one fanzine often wrote
other material for other fanzines at the same time. The
contributors to Spockanalia's first issue included Ruth Berman,
Dorothy Jones, Sherna Comerford, Juanita Coulson, Kay Anderson, and
Shirley Meech. All of these names appeared in future fanzines.

 


1968

 


Close on the heels of Spockanalia 1 came
ST-Phile 1, edited by Kay Anderson and Juanita Coulson of Indiana,
which saw print in January 1968. This fanzine was completely
nonfiction. It was also mimeographed (a common method of producing
sf fanzines at the time). Juanita Coulson was an established
science fiction fan, and became a science fiction novelist. As with
Spockanalia, ST-Phile had a contribution from one of the Star Trek
staff. Gene Roddenberry granted permission to publish the outline
of Star Trek as submitted to NBC. Other contributors included Ruth
Berman and Bob Vardeman (another well-known sf fan, and a
professional sf author). John and Bjo Trimble reported on two
visits to the Star Trek sets at Desilu.

 


Spockanalia 2 came out in April 1968. The
editors had changed their minds about Spockanalia being a
"one-shot." The issue featured letters from Gene Roddenberry, James
Doohan, DeForest Kelley, Walter Koenig, Leonard Nimoy, and Dorothy
C. Fontana (who was Star Trek's story editor and wrote a number of
scripts for the series). D. C. Fontana's comments about Spock are
of special interest, particularly in view of the events of the
movie, Star Trek V: The Final Frontier. She says of Spock, "both
his mother and father have been married only once...to each
other.... Spock is an only child...there are absolutely no other
siblings.... I have projected Spock's last name as follows:
XTMPRSQZNTWLFB."

 


Spockanalia 2 featured a humorous piece
called The Free Enterprise by Lois McMaster (Lois McMaster Bujold
has since won the Hugo and Nebula awards for her Vorkosigan
series). The Free Enterprise claimed to be an "underground"
newspaper circulated among the crew. The newspaper's lead articles
were "Is there really a Bridge?" (bridge=heaven), and "Does
Engineering Exist?" (engineering=hell). Other contributors whose
names would appear in future fanzines included Jean Lorrah, Joyce
Yasner, Susan Hereford, and Deborah Langsam. (Jean Lorrah, a
professor of English and a professional writer, went on to write
many other Star Trek stories and articles, as well as professional
science fiction novels and Star Trek professional novels. Deborah
Michel Langsam and Devra Michele Langsam are cousins, named after
the same relative. A Spockanalia editorial gave the story behind
the similarity in names.)

 


Bolstered by success and popular demand, the
next issue of Spockanalia (issue 3) came out in September 1968.
This issue showcased a letter from Gene Roddenberry, which said, in
part, "Spockanalia is 'required reading' for everyone in our
offices...anyone who makes decisions on show policy have read your
fanzine, and Juanita Coulson's ST-Phile."

 


Contributors to this issue not named
previously included Alan Asherman, who has since written The Star
Trek Compendium and other guidebooks, and Lee Burwasser, whose name
would appear elsewhere in other fanzines. The two notable items in
this issue were Jane Peyton's "Lament for the Unsung Dead," a poem
dealing with the death of Kirk, and Jean Lorrah's and Willard F.
Hunt's "Visit to a Weird Planet," a light-hearted story that
theorized what would happen if the transporter mysteriously beamed
the real Kirk, Spock, and McCoy to the Star Trek set.

 


Juanita Coulson put out ST-Phile 2 in
November 1968. Articles included "The Secret Censors," by Gary
Mason, an account of how Australian television censored Star Trek.
This was ST-Phile's last issue. Editors Kay Anderson and Juanita
Coulson explained, "We certainly have not grown tired or
disenchanted with Star Trek, but producing this fanzine has become
too much of a chore," a remark to be repeated, in one form or
another, by many future fanzine editors.

 


1969

 


The year 1969 started out with Warp Nine: A
Star Trek Chronicle, which came out in February. The production
values were not as high as those in ST-Phile or Spockanalia. The
text of Warp Nine is blurred in places, and the stories are
obviously first efforts, but it shows that Star Trek fanzines were
catching on, and fans were eager to publish. The editors were Dee
L. Mauser, Susan C. Passe, and Barbara Marczak. Susan C. Passe and
Barbara Marczak also contributed to other fanzines.

 


In March, Bjo Trimble came out with her Star
Trek Concordance of People, Places, and Things. This publication
covered only the first and second seasons, but Bjo later issued a
third season supplement. According to the title page, it was edited
by Bjo Trimble, "compiled and written by Dorothy Jones." The
illustrators included some notable science fiction artists—Alicia
Austin, George Barr, Greg Jein, and Tim Kirk. In 1976, the
Concordance (including all three original seasons as well as the
two seasons of animated Star Trek) was published
professionally.

 


Spockanalia 4 came out in April 1969. The
issue started out with a "Eulogy for Star Trek," and an editorial,
which said, "The time is coming when Star Trek will no longer be
able to maintain the fannish activity which it has inspired.... As
long as Star Trek material continues to arrive in sufficient
quantity and quality, we will continue as we have.... At the end of
this time, Devra has decided that she will leave the fanzine." (An
interesting statement considering that Star Trek today is as
popular as ever, and considering that Devra went on publishing Star
Trek fanzines for over two decades.)

 


Spockanalia 4 had other notable items.
Following the editorial, a drawing by Connie Reich illustrated
"Lament for the Unsung Dead," which appeared in the previous issue.
Connie Reich Faddis was to excel in fanzine writing, illustrating,
editing, and publishing, making many contributions to Star Trek
fanzines throughout the seventies.

 


Another contribution, "Pierce" by Sherna
Comerford Burley, was a Star Trek story in dramatic form. In the
early fanzines, one could find such a story in play or script form
every once in a while, but these seldom appeared after 1980.

 


One more item to note is that Jacqueline
Lichtenberg contributed an article to Spockanalia 4. Jacqueline was
very active in early Star Trek fandom, contributing a number of
stories and articles to various fanzines. Jacqueline was a
professional writer before Spockanalia and has written several
professional science fiction novels.

 


Possibly the most memorable item in
Spockanalia 4 was the lead story, "Time Enough," by Lelamarie S.
Kreidler. I remember, as a senior in high school, standing in the
hall next to my first class of the day, waiting for the teacher to
come and unlock the door, and reading this story with an open
mouth. While mild by today's standards (rated "PG"), this was
certainly the most suggestive Star Trek story I read up until that
time—about a woman who wins and beds Spock. It was one of the first
of many similar stories to come.

 


"Time Enough" had another distinction: it was
the first story to use the double slash [//] instead of quotation
marks to illustrate telepathic dialogue. For example, if one
character thought "I love you" to another, the phrase would appear
as //I love you.// This marking gained widespread usage in fan
stories, and again, many copied the marking without realizing the
source. Years later, Jean Lorrah, in her first solo professional
novel, also used such marks to distinguish spoken dialogue from
telepathic dialogue. When I asked her why she used this indicator
without explanation, saying that readers of her books who were not
also fanzine readers might not understand this, she replied it was
a commonly-known indicator, and that she thought no explanation was
necessary.

 


In June, Ruth Berman of Minneapolis,
Minnesota, came out with T-Negative ("T-Negative" is Spock's and
Sarek's blood type), which was to have a 10-year run, extraordinary
for a fanzine. Ruth was already a published science fiction writer
at the time, with a master's degree in English (later, she earned
her Ph.D.). She had worked in the Star Trek offices; in that 1969
editorial, she said, "in 1968, Gene Roddenberry...set up Lincoln
Enterprises.... I continued to work there until a couple of months
ago."

 


In her editorial, Ruth gave her reasons for
starting TNegative: "In November 1968 I started watching Star Trek,
mainly because Juanita Coulson had recommended it so highly in
Yandro [Juanita's sf fanzine]. By December I'd gotten Eleanor
Arnason hooked on it, too, and by December she made the classic
remark, 'We could write that, too.' In the months that followed, I
worked on several scripts, some in collaboration with Eleanor, and
some on my own.... Some of them, and some of the stories, could
perhaps be re-written as novels and sold as such (if Bantam
publishes an original novel by James Blish...and if it is
successful enough to make them want to publish more, and if they
will consider other authors if they want to publish more). As the
prospect is so exceedingly iffy, I don't want to wait."

 


Ruth printed the first issue of T-Negative
entirely on spirit duplicator (also called a ditto machine). The
issue was quite attractive; the printing and artwork were clear.
From the very first issue the quality of contributions were
first-rate. T-Negative 1 had two stories. "For the Good of the
Service" by Ruth Berman and Nan Braude, takes place between the
first and second seasons of Star Trek. This is one of my favorite
all-time fanzine stories; the characterization was so accurate, the
events so true-to-life, that one could imagine it as an actual
episode. "Bright Alpha" by Dorothy Jones and Astrid Anderson was
lighter in tone. This was the first of the Dorothy-Myfanwy series,
featuring two (female) pals aboard the Enterprise, one of whom
eventually marries Spock. This story premise, of a female
protagonist aboard the Enterprise who romances one of the Star Trek
regulars, was to become very common in fanzine stories. T-Negative
2, 3, and 4 also came out in 1969, with further stories and
articles of Star Trek interest.

 


In July, the first Deck 6 came out. (Deck 6
is the crew quarters deck on the original starship Enterprise.)
Deck 6, edited by Carol Pruitt, included "Star Trek news for Boston
and elsewhere." Its original purpose was to encourage a
letter-writing campaign to ask NBC and Paramount to give Star Trek
a fourth season. That did not succeed, but Deck 6 continued on,
becoming the first widely-circulated Star Trek newsletter that kept
fans throughout the country in touch with each other in these early
years. Three issues came out in 1969.

 


1970

 


Deck 6 published its fourth issue in January
1970. Carol put out eight issues in 1970, making it a timely and
useful source of communication for fans all over the country. The
February issue reviewed Spock Must Die!, the first Star Trek
professional novel, by James Blish. The April issue contained the
statement, "Will the discontinuation of ST reruns affect the
lifespan of Deck 6? I hope not. Many cities have already ceased
airing the Treks...." (Obviously, many cities picked up on them
again later, due to viewer demand.) The same issue included an ad
from a fan who wanted the first printing of The Making of Star Trek
(copyright 1968), which was to become a standard reference volume
for Star Trek fans. Deck 6, issue 10, published later that year,
announced that The Making of Star Trek was in its sixth printing.
(I saw a 1990s reprint, but there were long periods when it was out
of print, and as a result, some recent fans have not heard of this
book.)

 


The May issue of Deck 6 saw a very early
distinction between the terms "trekkie" and "trekker." Carol
Pruitt, the editor, said in part, "...when I start acting like a
bubbleheaded trekkie (rather than a sober, dignified—albeit
enthusiastic—trekker)." (Some fans think the distinction between
the terms is a more recent phenomenon, but Deck 6 shows that fans
were making that distinction over 30 years ago.)

 


The August issue shows the first ads for
other fanzines, an essential service since this was the primary way
of finding out about fanzines until the first fanzine listings came
about. There was also an ad asking fans to join the LNSTFCCF
(Leonard Nimoy and Star Trek Fan Club of Concerned Fans), headed by
Chicago's Mike Sobota. The LNSTFCCF had a short but influential
history, especially because it published one of the first fanzine
listings later in the year.

 


The James Doohan International Fan Club
(JDIFC) announced in Deck 6, issue 10, that it was two years old.
This was one of the longest-running Star Trek-related clubs in
existence, ably run by Anna Hreha until 1986, when she retired.
(After that, another James Doohan fan club took its place.)

 


Deck 6 also ran small items of interest. In
issue 10, it noted that the ribbons on Kirk's dress uniform closely
resembled the symbol for the Canadian centennial. (The Canadian
centennial was in 1967; William Shatner is originally from Canada.)
In the November issue (11), a note congratulated DeForest and
Carolyn Kelley on their 25th wedding anniversary (September 7,
1970), and announced that Bjo Trimble was planning an "ecology
fanzine." (A logical development, as the first Earth Day was in
1970.)

 


T-Negative 's first issue of 1970 was issue
5, in February. Ruth still relied on a spirit duplicator for the
fanzine text, but used an offset (professionally printed) cover.
Issue 5 had an obituary for Tim Courtney, special duty nurse and
Star Trek fan who illustrated early issues of T-Negative. This
issue also announced the publication of Spock Must Die!, noting
that the price was 60¢. It is essential to note that the price of
Spock Must Die! was comparable to the price of many fanzines at the
time. After the double-digit inflation of the early 1980s, the gap
in price between fanzines and pro novels widened, so that later,
the average price of a fanzine became at least twice that of a pro
novel. This makes the pro novels more of a bargain today. In these
early days, by contrast, there were far fewer pro novels and far
more fanzines. Many fanzines had professional-quality stories and
were comparable in price, making them more attractive than the pro
novels of the time. (However, then and now, more Star Trek fans
knew about pro novels than fanzines.)

 


In T-Negative 7, the June issue, Ruth began
adding a letters column. This was one of the first letter columns
in a Star Trek fanzine; letters were to become increasingly
important to fan communication, so much so that later, entire
fanzines consisted of letters.

 


In the August issue of T-Negative (issue 8),
Jacqueline Lichtenberg's first Kraith story appeared. This was an
event of truly monumental proportions. This widely-read series
influenced many fans, and it has become one of the most popular
Star Trek fan-published series of all time. The series dealt with
Spock, and aspects of Vulcan tradition and ritual. Several fanzines
published stories in the series. Later, these stories were
collected in several volumes.

 


In June 1970, the last issue of Spockanalia
came out. The editors said, "Spockanalia will be split into two
fanzines." These were to be Masiform D, with Devra and Debbie
Langsam as editors, and Nevertrodden Worlds with Sherna Comerford
Burley as editor. Devra did keep putting out fanzines, but Sherna
did not publish Nevertrodden Worlds.

 


Meanwhile, Spockanalia 5 ran an important
article, "Concerning Sehlats" by Lee Burwasser. In this piece, the
author looks at precedents in nature to see what sort of animal
would have six-inch fangs. The author concludes, "And so our
portrait of the sehlat: a carnivore or just possibly tushed
omnivore, general shape that of a giant panda, size on the order of
an Alaskan brown bear, highly intelligent, and despite the six-inch
fangs, of a patient and gentle disposition.... Question: did the
sehlat belong to Spock, or was Spock in the care of the sehlat?"
The Star Trek production staff read this article, and animators
incorporated many of the suggestions into the drawing of the sehlat
I-Chaya in the animated episode, "Yesteryear."

 


Rounding out this issue was "Visit to a Weird
Planet Revisited," by Ruth Berman, a companion story to Lorrah and
Hunt's "Visit to a Weird Planet" in Spockanalia 3. Here Ruth
reverses the situation and has the actors of Star Trek beam up to
the real Enterprise. Later, the professional anthology, Star Trek:
The New Voyages, included this story.

 


Also published in June was Eridani Triad 1,
edited by Gail Barton and Doris Beetem (the younger) of Colorado.
"Doris the Younger" identified herself as such because her mother,
also a well-known science fiction fan at the time, had the same
name. Eridani Triad had an emphasis on Vulcan. The editors stated,
"the name of this zine stems from the James Blish version of the
home star of Vulcan, that is, 40 Eridani." They also made the
editorial mistake of saying, "...this is a one-shot--a ONE SHOT.
None of this Spockanalia 2, 3, 4, and 5 nonsense."

 


Famous last words. (Or infamous opening
words, depending on one's point of view.)

The featured stories in this volume were a
three-part series about the Vulcan philosopher, Surak (from the
episode, "The Savage Curtain"), in play form. After this, there was
a story by Doris the Younger, The introduction to this reads, "The
following story is an unauthorized sequel to Jean Lorrah's "Parted
From Me," which appeared in Triskelion No. 3." This—as well as Ruth
Berman's "Revisited" story in Spockanalia 5—shows that fans were
beginning to influence each other in their fan writing.

But the story that got my attention in this
volume is another of my all-time favorite fan stories, "How I Spent
My Summer Vacation," by Doris the Younger, in which James T. Kirk,
as a boy, goes to San Francisco to visit his aunt, and meets with
Spock, whose parents are attached to the Vulcan embassy there.
Together, they run into a cadet Scott and a young Dr. Leonard
McCoy. Doris wrote the story in such an ingenious way that it could
have happened, and offers explanations why the principals would not
remember the meetings in later years. The only irregularity is that
Doris had guessed that James T. Kirk's middle name was "Timothy."
However, since it was not established until the animated episode
"BEM" on September 14, 1974, that Kirk's middle name is "Tiberius,"
fans before that time made up middle names for Kirk (the most
popular speculation was "Tomcat").

 


Pastaklan Vesla 1 came out in spring 1970,
but it was long sold out by the time I heard of it. The first issue
I found was the winter 1980 issue, issue 2. "Pastaklan Vesla" is
allegedly Vulcan for "peaceful thoughts." (I say "allegedly"
because, unlike Klingonese, no official Vulcan-English dictionary
was even attempted until 1995, though many unofficial glossaries
existed before then. In this case, the Vulcan language glossary was
a joint effort among Michelle Malkin, Joyce Yasner, and Lee
Smoire.) Michelle Malkin and Kathy Surgenor of Pennsylvania edited
the early issues; Michelle Malkin edited later issues alone. The
fanzine has a curious publishing history in that there was a
six-year gap between the fourth (1972) and fifth (1978) issues.

 


In this second issue, Ruth Berman contributed
an extensive article titled, "The Romulus Incidents." Ruth based
this article on an interview with Paul Schneider, the scriptwriter
for the episode, "Balance of Terror." The article includes his
ideas on what Romulans and Romulan society are like.

 


The year 1970 ended with two publications
which listed fanzines: the LNSTFCCF list of fanzines, and
Pentathlon 1. The LNSTFCCF list, compiled by Jacqueline
Lichtenberg, contained fanzine data and statistics only. Of the 57
fanzines listed, 30 were identified as discontinued or suspected of
having been discontinued, and 25 did not respond to the LNSTFCCF
survey. Those who responded gave statistics on the circulation,
dates published, contents, etc. Spockanalia showed the highest
circulation (500), Captain's Log the lowest (20).

 


An extremely curious item on the list (one I
only recalled when reviewing the entries) is a publication called
Bags End (Vulcan Bulletin) which gives the date of its first issue
as April 1967. I have never seen a copy of Bags End, but the
description for it reads, "mixed contents and tone." Its
circulation numbers ran from a high of 25 copies to a low of 10
copies. Since subscription rates were given as yearly, I assumed
this is a newsletter of some sort. Mary Kissel of New London,
Missouri is listed as editor.

 


I still think that Spockanalia may hold the
honor of being the first all-Trek fanzine, however, for two
reasons. First, Bags End's "mixed contents" may mean the newsletter
included items unrelated to Star Trek. Second, while I have
included Star Trek newsletters in this volume along with fanzines,
newsletters are not fanzines in a strict sense. Fanzines are very
much like magazines, and newsletters are...well, newsletters.

 


(I have also heard, through the years, that
some fans who were never a part of science fiction fandom or the
science fiction fanzine tradition, nonetheless produced Star Trek
fanzines prior to 1970. I have no first-hand knowledge of any of
these fanzines, however. There were also, undoubtedly, science
fiction fanzines at the time that carried an article or two about
Star Trek. I have not counted these as Star Trek fanzines,
either.)

 


Pentathlon 1 was the other fanzine list
issued in 1971, though the publication also included one story. The
editors, Susan Wolfe and Cecily Horton of Texas, described
Pentathlon as "SPECIALIZING IN FANZINE REVIEWS (ST of course)."
This was the first of many attempts to produce and sustain an all-
or mostly-fanzine review publication.

 


Pentathlon 1 listed 42 fanzines. Some
listings only gave addresses, others added one-line descriptions,
and still others contained one-paragraph summaries and reviews.
Among the listings is a review of Plak-Tow, a newsletter edited by
Shirley Meech, which states, "Many issues devote much space to the
Save Star Trek campaign which seems like ancient history." (If it
was "ancient" in 1970, I wonder what the reviewer would think
today.) Other interesting items include a listing of the LNNAF
(Leonard Nimoy National Association of Fans) newsletter, edited by
Louise Stange, and a fanzine titled, Where No Man Has Gone Before,
edited by John and Bjo Trimble.

 


1971

 


T-Negative 9 came out in January 1971. The
fanzine was still reproduced on a spirit duplicator, with an offset
cover. This issue ran 48 pages. One of the items in the issue was
Ruth Berman's version of how Sarek and Amanda's marriage came about
(one of the many versions through the years), titled, "It Seemed
the Logical Thing."

 


The April issue of T-Negative (issue 10)
featured another Kraith story. In the July issue, Ruth Berman
included an article about stardates (a frequently discussed topic
among fans), as well as a story outline by Judy Burns, who wrote
the Star Trek episode "The Tholian Web." Judy's story, "And Who
Will Guide the Blind," doubtless would have been submitted for Star
Trek's fourth season, if there had been one.

 


T-Negative closed out the year by putting out
its 13th issue in December 1971. The most interesting item here is
in the letters section, wherein Jacqueline Lichtenberg explains her
Kraith universe, an exercise something akin to explaining the
meaning of life. Kraith is extraordinarily complex, and my guess is
that half the fun of Kraith for Kraith enthusiasts is in exploring
its many aspects. I obtained and read the volume Understanding
Kraith put out by Judy Segal (there is no date on the publication;
my records show I bought it in 1979) in an attempt to take it all
in. But like Star Trek itself, the Kraith concept inspired so many
alternate universes, variations, and emphases that the series
details can be overwhelming. Still, most fanzine readers at the
time followed Kraith and were familiar with at least some features
of it. I remember, for instance, discussing Kraith with Joyce
Yasner at a convention. I had made an awkward attempt to pronounce
a word in Kraith terminology ("Kataytikh"). Joyce interrupted me,
saying that she pronounced it "katydid," and went on from
there.

 


Deck 6 also began 1971 with a January issue
(12). One of the announcements was "Copies of the five-page
'Strekfan Roster Questionnaire' (sponsored by the LNSTFCCF), will
be included in Pastaklan Vesla 3 and TNegative 10 (or possibly 9)."
This was the first announcement of a survey of Star Trek fans.
Although LNSTFCCF folded before completing the survey, Jacqueline
Lichtenberg, who originated the questionnaire and analyzed the
data, sent the results to other fanzines and included them in Star
Trek Lives!

 


Few other surveys, however, have published
results. There have been many throughout the years, which I have
filled out, and dutifully sent in. In cases where surveys were
never completed or published, I suspect there's something about a
survey that exhausts the collector of data, so much so that the
results only rarely get published.

 


The March issue of Deck 6 urges fans to
nominate Spockanalia 4 for the "best fanzine" Hugo. The Hugo awards
are given annually at the World Science Fiction Convention (the
first World Science Fiction Convention occurred in 1939; the first
Hugo awards were presented in 1953), and are awards of merit in
various categories of science fiction. Anyone holding an attending
or supporting membership to the convention may vote (a convention
"membership" is admission to the convention). Asking fans to
nominate Spockanalia for a Hugo confirms that, at least in the
early days, quite a lot of Star Trek fans were also active science
fiction fans, and that they thought it natural to seek recognition
for their fanzines from the science fiction community.

 


Another item of note in Deck 6's March issue
is an announcement by L. E. Wallace: "Star Date 3113.7 is the
upcoming production at the Denham Springs Community Theater...Baton
Rouge, LA...." This play, inspired by Star Trek, was scheduled for
March 10-12, 1971, at the Denham Springs Catholic Center and was
performed with Gene Roddenberry's knowledge. In a letter to
T-Negative 11, printed in July, 1971, L. E. Wallace quotes Gene
Roddenberry as saying, "I have no objection to plays similar to
Star Trek or even identical to Star Trek if done by students or
community groups on a nonprofit basis as long as appropriate credit
is given to the source material and individuals. Or as long as a
production remains a community theatre venture. I have no objection
to it involving some profit as long as that profit is used in the
interest of that community theatre program."

 


In its April issue, Deck 6 reported the
results: "Star Date 3113.7 ran for only three nights in a 150-seat
theater, yet it happened to attract a total audience of nearly 500
people. This meant standing room only for each of the three
performances, which makes Star Date 3113.7 the Denham Springs
Community Theater's most successful presentation to date. Interest
in Star Trek is obviously still very much alive."

 


The same issue included a lament echoed by
many fanzine readers through the years: "What with all the new
Trekzines popping up, it would be useful for people to have some
idea what each one is like (considering that few of us have the
cash to afford all of them)." The next issue, August 1971, reviewed
Masiform D 1, T-Negative 1, and The Enterprise Papers: Warp
One.

 


Also in the August issue, Deck 6 announced
"Elyse Pines and Al Schuster have announced a Star Trek con....
It'll be 21-23 Jan. 1972 at the McAlpin Hotel in New York City."
(T-Negative 12 also listed this convention in October 1971.) From
Britain came the news, "Carol Cross reports that the BBC is running
ST again," and from Pakistan, this announcement, "Gugi Jamil
writes, 'I had the baby on Thursday—missed that day's ST—although
I'd asked everyone to try to get me a portable TV.'" Finally, there
was an item of sf interest: "SF writer Larry Niven...has published
a Trek to (literally) end all Treks...'The Pastel Terror.'"

 


January 1971 also brought Masiform D 1.
(Masiform D is the antitoxin McCoy used on Spock in the episode,
"The Apple.") Masiform D was to become the longest-running Star
Trek fanzine in existence, spanning over twenty years. This fanzine
was Devra Langsam's successor to Spockanalia, and though it was
heavily Trek, it began by including some general non-Trek sf as
well, and progressed to an all-Trek fanzine. This first issue
included an article by Jean Lorrah about an ad Ray Bradbury wrote
for AT&T, another humorous issue of the "The Free Enterprise,"
a story by Barbara Wenk (who was later to become an award-winning
fanzine writer), and contributions from regular contributors Ruth
Berman and Eleanor Arnason. (In addition to writing for fanzines,
Eleanor Arnason was also writing professional science fiction
stories at the time. She currently has several successful science
fiction stories to her credit, and has won the James Tiptree, Jr.
and Mythopoeic Fantasy awards.)

 


The Voyages made its debut in 1971. This was
the first fanzine dedicated to the Dr. McCoy character. Pat Zotti
and Maureen Burns of Florida were the editors. They introduced each
story with a dialogue between the editors, a practice seen only
rarely. The most notable story was "Amy," by Pat Zotti, which
introduced a love interest for Dr. McCoy.

 


Danielle Dabbs and V. Linea of Texas
published Triskelion 4 in 1971. I found out about it too late to
get the first three issues—a common problem for the fanzine
collector (at that time, fanzines sold out quickly, and few editors
reprinted them, so that missing the fanzine when it came out meant
one might never be able to get a copy). Jean Lorrah ran an early
story of her Epilogue series (a story of Kirk and Spock in later
years) in this issue, and Laura and Margaret Basta, who were to
become very well-known fans the next year, contributed an article
analyzing the episode, "The Tholian Web."

 


Impulse 4 , published by D. Carol Roberts and
Liz Danforth of Arizona, came out in June. (Issues 1, 2, and 3 had
sold out by the time I discovered this fanzine.) Jacqueline
Lichtenberg, a prolific contributor to fanzines at the time, had a
story in that issue, as well as Barbi Marczak (one of the editors
of Warp Nine, mentioned above). Impulse 5 came out in August 1971,
and was notable chiefly for its format. This fanzine was one of the
first offset fanzines in reduced format. (Most other fanzines at
the time were mimeographed, or run off on a spirit duplicator. Deck
6 was photocopied in a nonreduced format.) Impulse 5 ran 33 pages,
but the editors claimed it contained as much material as the
previous mimeographed issue, which had 110 pages.

 


Notable authors in this issue included
Jacqueline Lichtenberg, Anna Mary Hall (who was becoming a frequent
fanzine contributor), and Barbie Marczak. The last story of this
issue was "The Price of a Handful of Snowflakes" by M. L. Barnes.
This story, featuring Christine Chapel and Spock, became legendary
in the annals of fan fiction, chiefly due to its being mentioned in
Star Trek Lives! (published 1975). Fortunately, another publisher
reprinted the story later. Despite an editorial which stated, "This
'zine will continue until it is outgrown," this was the last issue
of Impulse advertised.

 


Eridani Triad 2, now with a triple editorship
(Gail Barton, Doris Beetem, Judith Brownlee) began with an apology
for the statement of the first issue that it would be a "one-shot":
"Those of you who got #1 remember the firmness of the statement
about Eridani Triad being a oneshot. Well...it's now (maybe) an
annual." They also stated (as other fanzines of the time did), "It
looked like all the fans were all drifting away in the
discouragement of the show's cancellation. I met a couple of people
at Louiscon that were liquidating their whole collections"—a very
unwise decision, considering their later value.

 


The same issue had a letter from Barry
Atwater, who played Surak. The letter acknowledged receipt of
Eridani Triad 1; the actor said he enjoyed it. Stories included
Judith Brownlee's version of the Sarek-meets-Amanda story ("Let Me
Count the Ways"), as well as "Star Dregs: A Soap Trek," which
followed script format.

 


But the highlight of Eridani Triad 2, was the
article, "The Vulcan Love Story, or Being in Pon Farr Means Never
Having to Say You're Sorry," by Doris Beetem. This witty article
analyzed all the fanzine stories written and published that had the
same general plot: that is, girl-meetsSpock, girl-beds-Spock. The
article attributed Spock's attraction to the theory that Spock fit
the "Gothic Hero" prototype in romantic fiction, and asserted that
therefore it was natural for fans to fantasize about Spock along
those lines (and to write up their fantasies as stories). The
article used examples from a great many fanzines. I spent years
trying to find them all, but was not successful. Not only were some
out of print, but I was unable to locate some of the editors.
(Editorial burnout has happened on several occasions over the
course of fanzine history. I suspect that in such cases, the editor
found fanzine publishing so onerous that she or he decided to leave
fandom permanently.)

 


Pastaklan Vesla 3 came out in Spring 1971,
with Michelle Malkin listed as sole editor. This fanzine had a
contribution from Shirley Maiewski, who was later to become a
co-editor, co-writer, and co-publisher of Alternate Universe 4, one
of the most outstanding fanzines ever. Pastaklan Vesla 3 also had a
story, "Remote Control" by Jacqueline Lichtenberg, written in play
form.

 


Quadrant 1, edited by Peggy Barilla, Pam
Tacoma, and Madeline Dale of Croton-on-Hudson, New York, came out
in February 1971. This publication showed signs of being the first
fanzine issued by these editors. It included common errors such as
printing (by mimeograph, in this case) on only one side of the page
and not numbering the pages. The cover, which pictured Scott,
Spock, Kirk, and McCoy, curiously showed nine hands among the four
men. I never knew whether that was a deliberate joke on the part of
the cover artist, or an unintentional mistake.

 


The issue featured three major stories, the
longest being "A Song to End the Good Times for a While," by
"Madeline Dale with Pam Tacoma," (a story in which McCoy is
erroneously charged with murder). This story was based on another
by Peggy Barilla and Charlene Ott, and was the first of two parts.
Although I waited at least two years before I received part 2 in
Quadrant 2, the second issue has "copyright 1971" on its title
page. This time the editors printed on both sides of the page,
though they printed most artwork on one side of the page only—still
an uncommon practice among experienced fanzine publishers. Besides
part 2 of the story in Quadrant 1, there were three other stories,
plus a cartoon section. The most memorable cartoon shows Uhura and
Chapel in a 20th century elevator. Chapel is standing next to the
elevator buttons. She says, "I don't understand. I said 'Level 5'
very clearly, but nothing happened."

 


Last, I wish to mention The Fire Bringer.
This publication was "copyright 1971 by Myrna Culbreath, P. O. Box
4749, Colorado Springs, CO 80909...quotation permitted if copyright
notice, author, and address given." However, I suspect this issue
actually came out much later than 1971, since it includes a letter
from Gene Roddenberry dated March 26, 1973, and discusses the
animated Star Trek (something not even dreamed of in 1971). Myrna
Culbreath was later the co-author of many professionally-published
Star Trek works, both fiction and nonfiction. The editor labeled
The Fire Bringer as a libertarian publication, and there is some
political material in it (one article proclaimed that Star Trek
fans are naturally inclined to follow libertarian principles). I
bought the issue in 1977 to add to my collection because I had read
in Star Trek Lives! that the fanzine contained a unique character
analysis of Spock.

Star Trek, at this time, only survived in
reruns. Star Trek fanzines, however, were just getting started.

 



Part Two: Steady Growth (1972-1974)

 


1972

 


In 1972 Star Trek fans and Star Trek fanzines
set three milestones:

 


(1) The Star Trek Welcommittee (STW) came
into being.

(2) The first major Star Trek conventions
took place: the Star Trek Convention in New York City in January,
and the Detroit Triple Fan Fair later on in the year.

(3) The Star Trek Association for Revival
(STAR) issued its first newsletter.

Before detailing these events, an update on
earlier fanzines:

The final issue of Deck 6, issue 16, came out
in March 1972. Carol Pruitt announced that she had gotten married
and was discontinuing the fanzine. (The phenomenon of fanzine
editors getting married and consequently dropping out of fandom
became so common that Ruth Berman once theorized that Star Trek was
a substitute for sex.)

In this last issue, Carol Pruitt wrote the
following comments about the Star Trek Convention held in January
1972 in New York City: "That ST does indeed have quite a following
was amply demonstrated by what became known to fannish history as
the first annual Star Trek con. The 3,000 attendance makes the
STCon the largest sf convention ever held...." (Note the insistence
that Star Trek is an integral part of sf—as opposed to being
separate from sf—a belief shared by most fans at the time who were
both Star Trek and general science fiction fans.) At this 1972
convention, "Roddenberry mentioned in the course of one of his
talks, that there is a possibility of a new ST movie or tvmovie or
somesuch."

 


In parting, Carol went on to voice a
complaint common to fanzine editors, then and now: "Whenever you
write to a club or fanzine requesting information, the decent thing
is to enclose a self-addressed, stamped envelope (SASE) or at least
a stamp, for the reply." (Some fanzine editors received so much
mail that they simply could not afford the postage to answer unless
they received an SASE for a reply.) Last, she announced the demise
of the LNSTFCCF, which she speculated might continue under the name
STFCCF (using either name, the club did not last very long
thereafter).

My experience in Star Trek fandom has been
that when one newsletter goes out of print, another springs up to
fill in the void (this phenomenon also occurs among general sf
newsletters). The replacement often appears by coincidence, not
design, but nonetheless appears. In this tradition, two months
after the last issue of Deck 6, the Star Trek Association for
Revival (STAR) published the first issue of its newsletter,
Star-Borne (S-B), in May 1972.

 


STAR began with the best of intentions, but
eventually grew larger than the ability of its officers to handle
the details. In the end, it collapsed under its own weight. While
it existed, however, STAR was a great influence on Star Trek fans
and on Star Trek fan activity.

 


After the last issue of its newsletter came
out in 1974, and while still hopeful about continuing the club,
STAR issued a membership guidebook (1975). This gave details about
the club's origins and spoke frankly of its purpose, activities,
and problems which resulted from the association's phenomenal
growth. The handbook begins by stating, "the main purpose of
STAR—the reason why it was begun 3 years ago, is to revive Star
Trek. A more general purpose is the promotion of science fiction."
The guidebook describes STAR's idea originating with George
Christman. STAR gained strength in February 1972 when he met the
sisters Margaret and Laura Basta, who introduced him to science
fiction and Star Trek fandoms. As a result of this partnership,
they went ahead and put out the first issue of Star-Borne in May
1972 ("a measly 2,000 copies"). Subscription to the newsletter
constituted membership in STAR, although many local chapters (160
at its height) formed and functioned as local Star Trek clubs. In
addition to the subscription list, STAR had a mailing list of more
than 25,000 Star Trek fans, who had written to STAR for
information.

 


As STAR grew, its workload increased. In
order to streamline STAR's functions, the club legally incorporated
itself in the state of Michigan, and formed a steering committee
called STAR Central. (George Christman was not listed as a member
at this time; STAR Central consisted of Laura and Margaret Basta,
plus nine others.) However, even this measure—unprecedented in Star
Trek fandom— was unable to stop the collapse. STAR Central had
faded away by the end of 1975.

 


The rise and fall of STAR can be traced
through its newsletter. Star-Borne 1 came out in May 1972. The
newsletter declared that "Star-Borne will be published monthly." In
its pages, the newsletter published formal guidelines for writing
letters to Paramount to urge that Star Trek be put back on the air.
The letter campaign was STAR's reason for being, and STAR spread
the word successfully.

 


Below: Star Trek revival instructions from
Star-Borne

 


star trek - write now!-----------------

 


There has been mentioned in STAR-BORNE, in
almost every issue, the letter writing campaign to

help bring back ‘live’ STAR TREK and to help
keep the animated STAR TREK on the air too. What should you do when
you write your letters? Follow the information given here.

 


How often should you write? Would it be
difficult for anyone to write one letter a week to PARAMOUNT and
NBC? First, WRITE PARAMOUNT. Tell them that you want STAR TREK to
return as a live television show or movie. Then get your friends,
cousins, fellow workers, school mates, etc., to write too. The more
letters the better. Let us keep burying PARAMOUNT in an avalanche
of letters. And then WRITE NBC. Tell them what you think of the
animation. Tell them if you want it back next year. Tell them if
you would like to see it as a prime-time evening show.

 


Write to your local television station that
might be broadcasting the syndicated rerun STAR TREK. This can be
instrumental in keeping the reruns in your area. There is nothing
wrong in calling the station manager too and telling him/her what
you think of STAR TREK. Every call or letter counts.

 


Follow the letter writing rules. If you have
trouble composing a general business letter, write a general form
letter and use it as the model for the letters that you will write.
But most of all - WRITE! WRITE TO:

 


Emmett Lavery OR Frank Yablans

5451 Marathon St.

Los Angeles, California 90038

 


Mort Werner

NBC-TV

30 Rockefeller Plaza

New York, New York 10029

 


Herb Schlosser

NBC-TV

3000 Alameda Ave.

Burbank, California 91505

 


The following are the guides for writing
letters:

 


DO NOT write STAR TREK, “I LOVE LEONARD
NIMOY” etc. on the outside of the envelope. This is automatically
forwarded to Gene Roddenberry by NBC or Paramount.

 


DO NOT send in petitions. They are virtually
worthless. One letter is worth more than 100 signatures.

 


DO NOT send in “Form” letters of any kind
including carbon or ditto. These are too readily identified.

 


DO NOT write ‘cute’ letters. This is a
BUSINESS LETTER! Use proper English and letter form if possible.
Also, anonymous letters present a very bad image as to the caliber
of the ST fan.

 


DO type or write neat intelligent letters
with a firm voicing of opinion.

 


DO use letter-headed stationery only IF IT IS
REPRESENTATIVE OF YOU personally. It is ideal for pointing out the
kind of responsible person that the STAR TREK fan is.

WRITE NOW! It is also recommended that you
keep carbons of all correspondence with both PARAMOUNT and NBC, and
that you also keep records of all replies (if any) that you receive
from NBC or PARAMOUNT.

 


S.T.A.R. CENTRAL encourages all of our
readers to write now. The above rules may be reprinted freely by
any ST fan or club in order that more of STAR TREK’s fans will find
out about the campaign.

 


Above: Star Trek revival instructions from
Star-Borne

 


This first issue also had ads for two
conventions. The Detroit Triple Fan Fair (DTFF) took place in the
fall of 1972. The "triple" referred to a combined convention theme
celebrating comics, general science fiction, and Star Trek. Since I
was interested in all three, I went to this convention (my first)
from college in Chicago, traveling with a fellow student and Star
Trek fan with whom I shared a hotel room. The other convention
advertised was Equicon, organized by John and Bjo Trimble and held
in California on April 19-22, 1973, as a major west coast Star Trek
convention.

 


The next issue of Star-Borne was the
June/July 1972 issue. The editors announced a change in publication
schedule, saying "Star-Borne will now come out on the average of
every six weeks." The issue's main feature was a letter from D. C.
Fontana, dated June 22, 1972, which said, "Paramount...[is]
enormously impressed by the quantity (and quality) of fan mail they
continue to receive. The possibility seems to be slowly developing
of a Star Trek feature movie for theatrical release, aimed at
becoming the new Star Trek television pilot...on the network front,
NBC still expresses great interest in doing Star Trek in some form.
Both NBC and Paramount continue to receive a great deal of mail and
have had to assign secretaries for the sole job of answering
it."

 


Star-Borne had two other issues in 1972,
which included no new or noteworthy items. The newsletter was to
continue one more year before closing out.

 


Meanwhile, in 1972, other fanzines continued
at their earlier pace. T-Negative put out issue 14 in March 1972,
and issue 15 in May. Issue 15 started off with a report by Devra
Langsam on the 1972 International Star Trek Convention in New York
City. In this report, she said, "When Elyse Pines suggested that it
might be fun to have a second STcon, I heartily agreed and imagined
an attendance of 250 (triple that of the first ST con, held in
Newark by Sherna C. Burley)." Note the phrase "second STcon." Many
fans credit the January 1972 International Star Trek Con in New
York City as the "first" Star Trek convention, but this article of
Devra's clearly states that there was a much smaller one held
earlier. Still, the First International Star Trek Convention was
the first major and international gathering of Star Trek fans, and
certainly deserves recognition as such.

 


T-Negative 16 came out in July 1972. This
issue had another article on stardates, by Ruth Berman, another
Kraith story by Jacqueline Lichtenberg, and a letters section with
notes from fans Debbie Goldstein and Shirley Maiewski, both of whom
participated in fan activities for many years.

 


T-Negative 17 had three notable items. First,
there was an article, "The World of Short Winters," by Hal Clement,
an established science fact and science fiction writer. Ruth also
reprinted "The Pastel Terror," a Star Trek story ("an outline for a
Star Trek plot") by legendary science fiction author Larry Niven.
Last, but not least, this issue of TNegative also carried an
announcement of the formation of the Star Trek Welcommittee, from
its first chairman, Jeanne Haueisen: "The Star Trek Welcommittee is
a national organization set up as an information center and contact
point for new fans and to relieve the individual clubs and fanzines
of the work of answering questions about Star Trek and Star Trek
fandom. We will be in full operation by August 1, 1972."

 


The Star Trek Welcommittee started out as an
idea of Jacqueline Lichtenberg's. Jacqueline, a long-time sf fan,
had become acquainted with science fiction fandom through the
National Fantasy Fan Federation (N3F) Welcommittee. The N3F
Welcommittee helped new science fiction fans ("neos") find their
way around, and answered their questions. After the first
International Star Trek Convention in 1972, Jacqueline concluded
that a lot of Star Trek fans would benefit from a group similar to
the N3F Welcommittee. She began asking around for volunteers.
Jeanne Haueisen, the Star Trek Welcommittee's first chairman,
agreed to run STW. Helen Young, STW's second chairman, joined STW
shortly thereafter by writing Jacqueline and saying that she
thought all the information on Star Trek fandom ought to be put
together and made available to fans. (Before STW, most Star Trek
fans discovered Star Trek fandom from chance encounters or word of
mouth.) The Star Trek Welcommittee grew from there, and T-Negative
was one of the many fanzines in which STW announced its
existence.

 


T-Negative 18 appeared in October 1972. This
issue featured the story, "The Face on the Barroom Floor" by
Eleanor Arnason and Ruth Berman, which later appeared in the
professional anthology, Star Trek: The New Voyages. Also, Ruth
provided "A Very Short Guide to Fandom," which explained the
workings and history of science fiction fandom to the growing
number of Star Trek fans who came to Star Trek without any
background in science fiction.

 


In March 1972 Masiform D 3 came out. This
fanzine still listed Devra Langsam as editor and Debbie Langsam as
assistant editor. The pages were still mimeographed; this issue was
71 pages. The editorial said that Devra regretted not being able to
finish the issue in time for the International Star Trek
Convention. Many fanzines try to print new issues just before
conventions because it is at conventions where they make a lot of
sales—directly to fans. Otherwise, publishers sell fanzines
primarily through the mail.

 


The lead article was "A Glossary of Darkovan
Terms" by Marion Zimmer Bradley. Marion was a well-established
science fiction author by this time, and her Darkover books remain
very popular among science fiction fans. I did not read my first
Darkover book until 1978 (and then read every Darkover book in
existence at the time in the next three weeks), and I made my first
professional story sale to one of Marion's Darkover anthologies.
Many Star Trek fans also read Darkover stories.

 


Also in March, Sylvia Stanczyk, editor of
Tholian Web, published The Daneswoman by Laura T. Basta. This is
one of the first novel-length Star Trek fanzine stories published.
The story enjoyed great popularity for many years, probably because
of the strong female heroine (a Starship captain) who had a
romantic relationship with Spock. In her introduction, Laura said,
"I wrote The Daneswoman on the premise that in their time, affairs
would be acceptable and above board, when between two mature
people." (That gives a general idea of what the story is
about.)

 


Another fanzine for mature audiences (at
today's PG13 or R-rated level) appeared in September 1972, called
Grup (the word for "grownup" in the episode "Miri"). Carrie Peak
and Steve Barnes edited the fanzine. (M.L. "Steve" Barnes was a
woman who lived in Colorado, and should not be confused with male
science fiction writer Steven Barnes, or the male fan Steve Barnes.
The Steve Barnes who edited Grup died in 1985.) Editor Carrie Peak
wrote this statement of purpose: "We have all got these
semi-pornographic Trek stories bumbling about in our minds...Grup
is meant to provide a publication for these stories. We've tried to
keep fairly high standards, all the fiction had to have plot and
characterization as well as a story line. We are looking to provide
adult entertainment that is readable and enjoyable."

 


The highlight of the issue was a centerfold—a
mimeographed line drawing of a nude Spock. One of the more
interesting contributions was not a sexy article or story, but an
announcement from Jacqueline Lichtenberg under the title "Revive
Star Trek." The announcement read, "This is not a rumor! NBC is
interested in doing a ST movie."

 


Also from Colorado, Eridani Triad 3 came out
in September. The fanzine was still mimeographed, 121 pages, and
came with the editorial announcement that "this will probably be
our last issue for a while." (This turned out to be their last
issue, period.) The most notable contribution of this issue was
"Meet Me at Infinity" by James Tiptree, Jr. This author was already
an established science fiction writer, and the story appeared long
before the author's name was revealed to be a pseudonym of Alice
Sheldon. The introduction to this contribution states, "'Meet Me at
Infinity' is the first draft for a script which he intended to
submit to Star Trek. Since Star Trek was canceled it is being
published in its current form."

 


Babel 3, dated October 13, 1972, was edited
by Laura and Margaret Basta, who informally called themselves LL
(Laura) and Igor (Margaret). The fanzine was offset, and ran 92
pages. There was a dialogue between the two editors on the first
page. In their editorial are two telling statements: "We're
beginning to be always later with the publication," and "Never
fear, dear reader. There will be more Babels." However, this was
the only issue of Babel I ever received.

 


There were two notable items in this issue.
One was Laura Basta's latest installment in her Federation and
Empire series. The other was Jacqueline Lichtenberg's "In Defense
of T'Yuzeti." This article came about because in her Kraith series,
Jacqueline presupposed that Sarek had married (or at least mated)
before Amanda came along, and had offspring from that union. The
theory, of course, was contrary to D. C. Fontana's stated word in
Spockanalia that no such thing ever happened, but I suspect that
Star Trek V: The Final Frontier gave support for Jacqueline's
theory.

 


In the winter of 1972, Michelle Malkin put
out Pastaklan Vesla 4, featuring the conclusion to Jacqueline
Lichtenberg's play, "Remote Control," as well as other stories and
articles.

 


NCC-1701 , edited by Dawna Snyder, contained
L. E. Wallace, Jr.'s, play, Star Date 3113.7 (the play mentioned in
Deck 6 and T-Negative), and a memorable one-page story, "The
Bloodless Battle" by Terry Ann Ross (an alien fleet bent on
invading Earth picks up Star Trek and decides if Earth ships have
that much firepower, their invasion will not succeed, and they go
away). But I remember this issue the most because it was the first
fanzine I purchased that lacked the production values of the more
professional-style fanzines such as T-Negative and Spockanalia. At
the time, I was under the impression that a fanzine was something
one simply did not publish unless one had considerable experience
or training (i.e., learning the craft from other fanzine
publishers), and was surprised that anyone without such training
would consider printing a fanzine. I discovered later that many
fanzine editors and publishers simply go ahead and produce their
publication on not much more than determination and energy—and the
results vary.

 


The two featured stories were, "Where There's
a Will, There's a Way or the Enterprise Goes to the Dogs," (a story
of telepathic dogs aboard ship) and "The Council." The story "The
Council" is of special note because of the introduction from the
author, which read, "First a word from the writer: When I began
writing my Star Trek series, I added a character to the crew of the
Enterprise. This character is Janine Daniels, an eighteen-year-old
with long brown hair—and green eyes. This is how she comes to the
Enterprise."

 


Little did I know at the time that this story
was one of the first I would read of the soon-to-be ubiquitous
"Mary Sue" genre.

 


1973

 


Star-Borne published issues throughout 1973,
growing in influence and subscribership. The emphasis was still on
the revival of Star Trek. In January, Star-Borne reported,
"Paramount Studios is obstinate, but weakening." The March/April
issue ran a speech from D. C. Fontana given on February 19, 1973,
plus a letter from her dated March 1, 1973, announcing that Star
Trek would be brought back in animated format. She took great pains
to explain that, "we will not be doing a 'kiddie-cute' show," and,
later, added that this form of Star Trek should be referred to as
"animation" and not as a "cartoon."

 


The same issue had a nomination ballot for
the Hugo awards, indicating that Star Trek fans were still hopeful
about getting recognition from the science fiction community.
Star-Borne also included the first public listing of the staff of
the Star Trek Welcommittee.

 


The May/June issue urged fans to support the
animation, because some fans had expressed disappointment or
hostility toward the animated format before it premiered. (Even
today, some fans dismiss the animation as an aberration, although I
and many others—then and now— considered some episodes equal in
quality to those on live-action Star Trek.) Star-Borne's editors
argued that even if fans hated the animation, they should support
it because it was a stepping-stone to a movie or a revived TV
series.

 


The August/September issue began with D. C.
Fontana's announcement of Gene Coon's death from lung cancer. His
was a brief and unexpected illness, and since Gene Coon was
instrumental in the success of the TV series (as documented in the
book, The Making of Star Trek, which most Star Trek fans at the
time had read), his loss was deeply felt.

 


This same issue published some animated
storyboards, and announced another Detroit Star Trek convention,
StarCon, to be held October 5-7, 1973. I attended this convention
and met Helen Young, who at the time was the chairman of the Star
Trek Welcommittee. I saw other fans I had only known through
reading fanzines or through correspondence, as well.

 


The December 1973/January 1974 issue of
Star-Borne was full of news, including William Shatner's marriage
to Marcy Lafferty, and the announcement that Gene Roddenberry and
Majel Barrett were expecting a child (the future Gene Roddenberry,
Jr.). In addition, the first public signs of STAR's problems
appeared: "We really didn't comprehend just how much time or money
was involved in running an organization as large as STAR. Our
membership didn't just grow, it multiplied almost geometrically.
The demand was much greater than any of us could possibly meet....
After the first year and a half, STAR received over $5000 in
membership fees, $800 from buttons and bake sales, but had spent
over $7000 in printing and postage fees on S-B alone." (And this in
1973 dollars!)

 


As I said earlier, whenever one newsletter
was on the decline, another seemed to spring up to take its place.
In this instance, 1973 saw the beginning of the newsletter of the
Star Trek Welcommittee, A Piece of the Action (APOTA), whose first
editor was Mark Schulman. This was available to Star Trek
Welcommittee members and non-members, and carried Star Trek news
for many years.

 


The first issue came out in February 1973.
The chairmanship of the Welcommittee had passed from Jeanne
Haueisen to Helen Young on January 1. There was also an ad for
Vul-Con 1, which was to take place in June in New Orleans.

 


The second issue of A Piece of the Action
came out in March 1973. STW reported that its mailroom had received
130 letters in a single month (STW continued to receive that many
letters, or more, in a month, for many years), and announced the
publication of the STW Directory. STW explained purpose of the
directory as follows: "it is to contain listings of all
organizations currently in operation. This includes zines,
conventions, books...."

 


APOTA 2 also had news of Star Trek. D. C.
Fontana reported that "Paramount is definitely not interested at
the moment in a new Star Trek TV series or movie. However,
Paramount has agreed to do an animated series of Star Trek." The
editor of APOTA, Mark Schulman, had additional information: "What
does the 'T' in James T. Kirk stand for? I seem to remember D. C.
Fontana saying it was indeed 'Tiberius.'"

 


The same issue contained the notice: "Thanks
to everyone who helped round up volunteer workers of various
descriptions for the Welcommittee. At the moment, however, we stand
'full up.'" "Full up" meant a total of 100 workers in 23
states.

 


The May 1973 issue had a report on Equicon,
the west coast Star Trek convention. The editorial urged fans to
support the animated Star Trek. In the same issue, there was a note
from Chris Schulman (of Texas; not to be confused with newsletter
editor Mark Schulman of Florida), the STW mailroom director, which
said, "The mailroom is swamped." In August, Chris reported that at
one point he received 30 letters per day; in the September 1973
issue he reported that the Star Trek Welcommittee had received 1677
letters between January and August 1973. The November 1973 issue
unveiled the STW logo, designed by Alan Andres. Beginning that
month, Helen Young and Mark Schulman (with Debra Bucher as Mark's
assistant) would alternate as STW newsletter editors.

 


The STW Directory of Star Trek Organizations
picked up where other fanzine listings left off, and added listings
for books, clubs, and merchandise. Issue 5 (October 1973), edited
by Helen Young, listed 14 books, 9 of which were James Blish's Star
Trek adaptions. Eighty-eight fanzines were on the list. There were
110 clubs listed, 36 of which were chapters of STAR. Of the clubs
listed in this issue, I know of only two still in existence 20
years later: the Boston Star Trek Association, and STAR San
Diego.

 


A professional book that came out in 1973
that had a profound effect on fanzines was The World of Star Trek
by David Gerrold. Many Star Trek fans who had no idea that Star
Trek fan activities existed read this book and found information
about fandom in general and fanzines in particular. Some of these
fans began to try to find out where they could find fanzines, and a
number wrote to the Star Trek Welcommittee for information (giving
out such information was the main purpose of STW). STW, in turn,
would inform the fans about their directory, and fans were able to
locate fanzines from that list. The number of fanzine readers,
always increasing, grew a little more as a result.

 


The McCoy fanzine Voyages 2 had no date on
its title page, but since the cover was dated 1973, I am placing it
in this year. Editors Pat Zotti and Jim Thomas still placed an
introductory dialogue before each item. The contributions included
a play by Kathy Surgenor called "The Day Sickbay Almost Wasn't" and
a bibliography of Kraith, as of 1972.

 


February 1973 saw the second issue of Grup,
edited by Steve Barnes and Carrie Peak. In the editorial, Steve
said, "It has been said that if you want to stir up
controversy...write about sex. [But] the controversy failed to
materialize. Oh, we had one or two poison pen efforts but they
failed to compete with the letters of praise and encouragement we
got. We found the majority of our readers accept the 'adult' theme
well." This time the centerfold was a nude of Sulu, drawn
beautifully by professional science fiction artist George Barr.

 


February also saw the 19th issue of
T-Negative, which had a cover of Uhura by George Barr. The issue
ran 45 pages, was reproduced on mimeo, and was still edited by Ruth
Berman. Jacqueline Lichtenberg's letter reported that her list of
Star Trek fanzines, past and present, had grown to 145. About
LNSTFCCF's attempt to collect information on Star Trek fans, she
said, "Progress report on the STrekfan Roster project: I typed up
the roster as it was then in October 1971, with 176 names and
addresses. It was supposed to be published by LNSTFCCF, but at that
moment LNSTFCCF ceased." At the end of this issue was a Hugo
nomination ballot for Tricon, the 31st World Science Fiction
Convention, to be held later that year in Toronto, Ontario.

 


In the next issue of T-Negative (issue 20,
May 1973), Ruth announced that she was one of the nominees for the
first John W. Campbell Award for the Best New Science Fiction
Writer (although she did not win, the nomination was an honor), and
that she had taken charge of the operations of the Mark Lenard Fan
Club. The letters section included my first published letter to a
fanzine, a letter from D. C. Fontana, announcing the animated Trek,
and a letter from Helen Young, which said, "We have 105 volunteer
workers currently, and have decided not to accept any more at the
moment." T-Negative published one additional issue in 1973, in
August.

 


The Third Season Supplement to the Star Trek
Concordance came out in 1973. On the title page, the credits
include "compiled and edited by Bjo Trimble and Dorothy Jones" and
"edited by Bjo Trimble." In her editorial comments, Bjo added, "My
detail-and-source checkers: Ruth Berman, Debbie and Devra Langsam,
Carol Lee, Mickey [Michelle] Malkin, Joyce Yasner, and Maureen
Wilson...." The same year, Ruth Berman compiled a list of additions
and corrections to the Star Trek Concordance and Supplement,
saying, "this is not a publication of additions and corrections: it
is not available to the public and not for sale. I'm running off a
couple hundred copies to give to friends and ST nit-pickers."

 


I also picked up two club fanzines in 1973.
Generally, I have found clubzines to be esoteric, with material
mainly of interest to club members, and not much of interest to
nonmembers. Such was the case with Space-Time Continuum (not to be
confused with Bjo Trimble's 1990s publication of the same name)
which was offset, 23 pages, and had text printed on only one side
of the page. The fanzine consisted of many short stories and pieces
of information strung together. The editors were A. E. LaVelle
(T'Boss), Sandie Weissman (T'Medic),and Rosemary Thorne (T'Horne).
The pseudonyms indicate that the practice of choosing Star Trek
role-playing names and going by them in print, now a regular event
in role-playing clubs, dates back even to these early days of
fandom.

 


The other clubzine came from Omaha.
Berengaria (named after the planet where Spock said he saw a dragon
in the episode "This Side of Paradise") was edited by Vicki Kirlin
and Richard Heim. The publication ran 58 offset pages. Vicki said
in her editorial, "We did intend to make this a much larger first
issue, but because of finances and because we didn't want to delay
any longer, Richard and I pooled our meager resources and this is
our first effort." This realization by first-time fan editors that
publishing a fanzine is harder than it looks was repeated by many
other fanzine editors through the years.

 


Berengaria , despite being a clubzine,
enjoyed an audience beyond the club membership. The stories seemed
to capture the imagination of many Star Trek fans. Of the three
stories in this issue, one was by Richard Heim, one by Carle
Johnson, and one by Ken Gooch, who was later to join the staff of
Interstat.

 


Berengaria also published a letter from F. C.
Durant III of the National Air and Space Museum, Smithsonian
Institution, to Jacqueline Lichtenberg, dated July 31, 1973, which
read, "...it is not our intention to collect representative Star
Trek material, certainly not every fanzine. We would welcome
complete collections but do not have staff to spend much time in
cataloguing and searching by correspondence." Nonetheless, they did
accept some Star Trek material, including a model of the
Enterprise.

 


Before closing this issue of Berengaria,
Vicki Kirlin stated, "I am still trying to interest someone in
financing a Star Trek convention." With the success of the
International Star Trek Convention, Equicon, and the Detroit Triple
Fan Fair (with Vul-Con 1 being added soon after), fans throughout
the country were eager to have a convention in their own
neighborhood. Most did not realize that, just as Star Trek fanzines
were first published by experienced science fiction fans familiar
with the technique, the first Star Trek conventions were run by
long-time science fiction fans with convention experience. And, as
with fanzines, putting on a convention is more difficult than it
looks. Many new fans wondered why there were no Star Trek
conventions in their area, without realizing that the
abovementioned Star Trek conventions were run by a group of
dedicated local fans, with months of advance planning and
logistics. Until the professional events, which moved from town to
town and came much later, the only way to get a convention in one's
locality was to organize the local fans to run it.

 


Masiform D 3 came out in September, still
reproduced on mimeo and still with Devra and Debbie Langsam as
editors. The issue began with a report titled, "Fan Writing Panel
or Don't Make Him Say That!" by Sherna Burley, Debbie Langsam,
Devra Langsam, and Joyce Yasner. The article was full of good
advice for fan writers about accurate characterization. Later in
the same issue was my first published fanzine story, "Beginning,"
which was not Star Trek, but general science fiction. As with most
writers who look back at their first stories, I am somewhat
embarrassed by it now, since I could have written it much better
today. In retrospect, I wonder why Devra took such an amateur
effort. At the time, however, it was a thrill to be published. I
was so proud of my efforts that I purchased several copies for
relatives, friends, and acquaintances. I continued to write
stories, but my next fanzine publication was to be three years away
(1976), and my first professional publication (1984) years after
that.

 


One of the most notable starts of 1973 was
the fanzine Menagerie. There were many fanzines of that name which
appeared through the years, but the most famous and influential
Menagerie was the one edited by Sharon Ferraro and Paula Smith. The
fanzine's basic philosophy was that there was more to the Star Trek
universe to be explored than just Kirk, Spock, and McCoy. In
particular, Menagerie emphasized satire—especially the satires
written by Paula Smith, who has never been equaled in the
genre.

 


The first Menagerie was mimeographed with an
offset cover. Sharon's editorial reported, "Rumor has it that
Paramount is doing economic research and a reputable economic
magazine reports that their survey showed that if just Trekfen
showed up to see the flicks it would make money." There was also an
advertisement for their Klingon Empire Appointment Calendar: "The
Calendar keeps tabs on important days in the Empire (Civilian
Execution Day, Tribble Extermination Week, Clean Weapons Week...ad
nauseam), introduces you to the Weapon of the Month and as a bonus
some homey words to live by (When in Doubt, Cheat)."

 


Menagerie 2 came out in December 1973, in a
reduced offset format, and ran 22 pages. This issue featured a
history of the Klingon Empire, several satires by Paula Smith, and
a convention report of StarCon (the successor, in Detroit, to the
Detroit Triple Fan Fair). Most important, it included "A Trekkie's
Tale" by Paula Smith wherein she identified and satirized the "Mary
Sue" story. This type of story (such as "The Council" in NCC-1701,
mentioned above), has one or more of the following elements: (1) a
young—or "youngest"—officer in Starfleet, who is (2) adored by
everyone on the ship, especially Kirk, Spock, and McCoy, (3) has
extraordinary abilities, (4) wins extraordinary honors, and
sometimes (5) dies a tragic or heroic death, after which she is
mourned by everyone on the ship. This sort of story became quite
common in fanzines, especially by first-time fanzine authors.
Camille Bacon-Smith, in her book Enterprising Women, speculates
that a Mary Sue story is a coming-of-age story for a woman leaving
adolescence, and that the death which occurs so often at the end
symbolizes the death of childhood and the onset of maturity. This
theory would explain why nearly every female fan writer (including
me) has written a Mary Sue story at one time or another. When done
well or creatively, a "Mary Sue" could be fun to read; when done
poorly, it looked just like every other ho-hum story of its kind
ever written.

 


A Trekkie's Tale How's Treks #5

 


"Gee, golly, gosh, gloriosky," thought Mary
Sue as she stepped on the bridge of the Enterprise. "Here I am, the
youngest lieutenant in the fleet—only fifteen and a half years
old."

 


Captain Kirk came up to her. "Oh, Lieutenant,
I love you madly. Will you come to bed with me?"

 


"Captain! I'm not that kind of girl!"

 


"You're right. And I respect you for it.
Here, take over the ship for a minute while I go for some coffee
for us."

 


Mr. Spock came onto the bridge. "What are you
doing in the Command Seat, Lieutenant?"

 


"The captain told me to."

 


"Flawlessly logical. I admire your mind."

 


Captain Kirk, Mr. Spock, Dr. McCoy, and Mr.
Scott beamed down with Lt. Mary Sue to Rigel XXXVII. They were
attacked by green androids and thrown into prison. In a moment of
weakness, Lt. Mary Sue revealed to Mr. Spock that she, too, was
half Vulcan. Recovering quickly, she sprung the lock with her
hairpin and they all got away back to the ship.

 


But back on board, Dr. McCoy said Lt. Mary
Sue found out that the men who had beamed down were seriously
stricken by the jumping cold robbies, Mary Sue less so. While the
four officers languished in Sick Bay, Lt. Mary Sue ran the ship,
and ran it so well she received the Nobel Peace Prize, the Vulcan
Order of Gallantry, and the Tralfamadorian Order of Good
Guyhood.

 


However the disease finally got to her and
she fell fatally ill. In the Sick Bay as she breathed her last, she
was surrounded by Captain Kirk, Mr. Spock, Dr. McCoy, and Mr.
Scott, all weeping unashamedly at the loss of her beautiful youth
and youthful beauty, intelligence, capability, and all around
niceness. Even to this day her birthday is a national holiday on
the Enterprise.

 


"A Trekkie's Tale" appeared in Menagerie 2, ©
Paula Smith, 1973 Reprinted by permission.

 


1974

 


The last known issue of Star-Borne (Vol. 2,
No. 13), came out in June. This issue carried an announcement of
the first British Star Trek Convention. More to the point, the
editors inserted the following statement: "We're trying to keep S-B
on a bi-monthly schedule, but at times, it's impossible. And for
those who were aware of what is going on, you know why we're lucky
to have even this one out."

 


After this, the Star Trek Association for
Revival slowly faded into fan history.

On the other hand, the Star Trek Welcommittee
was still going strong. The Welcommittee's central mailing address
changed from Texas to Massachusetts with the assignment of Shirley
Maiewski as mailroom director. The STW newsletter, A Piece of the
Action, kept up with the latest information. The January issue had
ads for the Third International Star Trek Convention, scheduled for
February 15-18, 1974, in New York City, and for Equicon, the Second
Annual West Coast Star Trek Convention, to be held April 12-14,
1974, as well as a report from the first Boston Star Trek
convention, which took place in October 1973. There was an
additional note of interest: "Dorothy Fontana says there's still a
possibility of a movie."

 


The February 1974 issue of APOTA (issue 11),
had further information about the Smithsonian's interest in Star
Trek: "Please do not send them any more Star Trek material. Any fan
wishing to donate any item to the Smithsonian collection is advised
to write them first." Later, the issue carried the announcement,
"Jacqueline Lichtenberg's House of Zeor will be published by
Doubleday in April." (This was a professional science fiction
novel, the first of many for Jacqueline.) Last, STW's chairman,
Helen Young, addressed a common misconception about STW by saying,
"If a fan says he wants to 'join our club,' explain we aren't a
club...." (STW was an information service only, whose sole purpose
was to answer questions about Star Trek.)

 


Star Trek conventions were beginning to
proliferate, being held in any city that had sufficient volunteers
to stage one. The April issue of APOTA had ads for Vul-Con 2, to be
held in New Orleans, and Houstoncon '74/Star Trek '74, which listed
G. B. Love, later co-editor of Best of Trek, as convention
chairman. NYC's 1974 International Star Trek Convention in February
was reported to have drawn an attendance of 15,000 (estimates would
vary between a low of 9,000 and a high of 15,000, either of which
was many times larger than an average science fiction convention of
the time).

 


Later in this issue was an announcement from
Germaine Best of her fanzine Tetrumbriant, a publication which drew
many readers. APOTA also carried an ad which urged fans to nominate
Star-Borne for a Hugo in the category of Best Fanzine. Last, there
was an obituary for Janos Prohaska, who played the horta, the
mugatu, the gorn, and various other creatures in Star Trek.

 


The May issue of APOTA announced that
"because of a division in the committee, there will be two Star
Trek cons in New York in 1975." These were "the Star Trek
Convention, Feb. 14-17, 1975...Devra Langsam is the chairperson,"
and the "International Star Trek Convention, Jan. 10-12, 1975, Al
Schuster, Chairman." In sum, this issue listed nine upcoming Star
Trek conventions, in Houston, Atlanta, Detroit, Kalamazoo, New
York, San Diego, New Orleans, and Leicester (in England). Last,
there was a birth announcement: "Eugene Wesley Roddenberry, Jr.
arrived February 4, 1974 at Cedars of Lebanon Hospital. Weight 6
lbs. Parents, Majel & Gene Roddenberry."

 


The June issue of APOTA announced that
"Jacqueline Lichtenberg and Laura Basta have been nominated for the
Hugo Award as 'Best Fan Writer.'" This was a momentous occasion.
Although "City on the Edge of Forever" had won the Dramatic
Presentation Hugo, no Star Trek fan or fanzine had ever been
nominated for the "best fanzine writer" or "best fanzine" Hugo
award. Both Jacqueline and Laura were nominated for "best fanzine
writer" solely on the basis of their Star Trek fanzine stories, and
this created quite a furor in science fiction fandom. Some science
fiction fans were aghast at the idea of fans writing stories for
what they thought of as a second-rate TV show. Some were afraid
that Star Trek fans would distract the World Science Fiction
Convention from honoring those who wrote original science fiction
novels. Other science fiction fans did not see what all the fuss
was about. Thus began a debate about the relationship of Star Trek
fans to the science fiction community which has continued, in one
form or another, to this day.

 


The same issue also had a report on the First
British Star Trek convention, submitted by Jenny Elson, who also
became the Star Trek Welcommittee's contact in Britain.

 


The July issue was the last one for the
editor Mark Schulman and co-editor Debra Bucher. They went on a
leave of absence before dropping out of STW entirely. The back page
of the July issue of APOTA had a notice from Carole Brownell, who
organized a group called Save the Star Trek Cast (STSTC). The
notice read, in part: "Some of the executives at Paramount want to
change the show. They want a new cast and crew. They seem to feel
that the young people will not relate to William Shatner, Leonard
Nimoy, DeForest Kelley, etc. anymore as they are five years older."
The announcement urged fans to write Paramount to ask that the
original cast be included in any future Star Trek movie.

 


The August issue had a proposal by Sharon
Ferraro for a Star Trek Fan Literature Archive called Memory Alpha.
"The goal of MA," she said, "is to collect, catalog, and microfilm
as much of the fan-produced literature as we can get our hot little
hands on." She then proposed to put all issues on microfiche for
posterity. In the October issue, Sharon announced that "Memory
Alpha, the ST fan literature archive...has been accepted by the
National Air and Space Museum." This archive was a fine concept,
but I have no information about it after the mid-1970s. Perhaps
somewhere in the Smithsonian one may find a stack of fanzines,
dating from 1967-1974, gathering dust in a corner somewhere.

 


In the August issue of APOTA, Helen Young
wrote an essay in which she attempted to answer the eternal
question as to why Star Trek is so popular. This question comes up
constantly, particularly in television interviews of the cast,
crew, or fans of Star Trek. Reporters have asked me this question
once or twice as well. After lengthy consideration, I have decided
that the question is not only unanswerable, but irrelevant. I do
not have any urge to analyze why Star Trek is popular, or why it
appeals to me personally. I think of it as recreation, and just
enjoy it.

 


The September 1974 issue had a report on
Discon 2, the 32nd World Science Fiction Convention in Washington
D.C. This was my first World Science Fiction Convention, and the
one where we would find out whether Jacqueline or Laura would win a
Hugo. The convention had an attendance of 4500, a record size for a
Worldcon at that time (which further worried science fiction fans,
who saw Star Trek fans as invaders, causing their small, cozy
conventions to expand without limit). Alan Andres, now editor of
APOTA in alternate months, reported, "Despite the fact that this
was the largest Worldcon in history, it seemed small and tame to
those who attended the recent NY and LA Star Trek conventions," and
observed, "there was much less an anti-Trek atmosphere than might
have been expected." Last, he announced that "both Laura Basta and
Jacqueline Lichtenberg lost to Susan Wood as best fan writer."
(Susan Wood's articles appeared in general science fiction
fanzines, which are beyond the scope of this book.)

 


In the November issue, there was an
announcement that Sondra Marshak (later co-writer of Star Trek
Lives!) and L. E. Wallace (of Star Date 3113.7, mentioned
previously) had co-produced a TV special called "The World of Star
Trek Fandom," which aired on WRBT-TV, channel 33, Baton Rouge, LA.
Many felt the program depicted Star Trek fans accurately.

 


The November issue contained a report on the
first British Star Trek Convention, published Gene Roddenberry's
lecture schedule, and announced that Shirley Maiewski had become
STW's first vice-chairman. The December issue announced that
Paramount had a new president. STW urged fans to write more letters
to the new president to ask for a Star Trek movie. Most important,
there was a KWest*Con (pronounced "Quest Con") report, which said,
"KWest*Con was diverse: it did not devote itself exclusively to
either science fiction or Star Trek, and the much-rumored hostility
between sf and ST fans was totally lacking." KWest*Con was the
forerunner of a series of Star Trek conventions in the 1970s that
would provide a yearly rendezvous for Star Trek editors, artists,
writers, and readers. The tradition continued into the 1980s, in
part, by the Media*West Cons.

The STW Directory, still edited by Helen
Young, kept up its listings of Star Trek clubs and fanzines. The
sixth issue, dated February 1974, listed 15 books, 10 of which were
Blish's adaptions of Star Trek episodes, 193 clubs (half of them
STAR chapters), and 92 fanzines. The March 1974 issue listed 16
books (10 Blish adaptions), 190 clubs (91 STAR chapters), and 106
fanzines. The ninth issue, dated October 1974, listed 112 clubs (92
STAR chapters), and 143 fanzines.

 


Another newsletter appeared on the scene in
1974—a specialized one-page newsletter especially for "gofers," or
volunteers who helped run errands at conventions. This publication,
The Hole in the Deck Gang Newsletter, was edited by Sharon Ferraro
with Paula Smith, and featured the art of Phil Foglio (pronounced
"folio"), who later won a Hugo for his artwork (but not for Star
Trek-related drawings). The first issue directed the attention of
the readers to the problems STAR was having in getting out their
newsletter. The HDG Newsletter also started a serial by Paula Smith
called "The Adventures of Lt. Mary Sue." The series not only
continued Paula's clever satires of the Mary Sue story, but also
featured a character in the July newsletter called "ALF," short for
"Alien Life Form." There were six of these newsletters published in
1974.

 


The most important newsletter published in
1974, however, was The Halkan Council, whose first issue appeared
in December. This publication was almost entirely composed of
letters from fans. Such a newsletter is called a "letterzine."
Halkan Council became an extremely important means of communication
for Star Trek fans while it lasted. A number of other letterzines
sprang up in the late 1970s and in the 1980s, only to die out just
as quickly, but only Interstat had staying power and influence
surpassing Halkan Council.

 


This letterzine, mimeographed in its early
issues, was edited jointly by Shirley Huang and Sandy Yingling, two
high-school students who ran a science fiction club. They
introduced their publication as a monthly, and stated that its
purpose was, "...to be a forum for ST fan discussion and fan
opinions. Hopefully, many fans will contribute letters of
comment...." (A letter of comment, or loc—pronounced "lock"—may be
thought of as a letter to the publication, for publication.) Among
those contributing letters were Sharon Emily (who wrote for and
edited the Star Trek fanzine, Showcase), Shirley Maiewski,
Jacqueline Lichtenberg, Gennie Summers, Anna Hreha, and Mary
Manchester.

 


Mary Manchester deserves special mention at
this point. She appeared in few publications, yet she had such an
influence on Star Trek fanzines that many considered her a SMOF, or
Secret Master of Fandom. Mary, a teacher in Rochester, New York,
would give advice and encouragement to a number of fanzine editors.
Her fanzine recommendations were considered seriously by many fans,
and her fanzine criticism was considered thoughtful and
constructive. She spent many summers appearing at convention after
convention, where she maintained contacts with Star Trek fans all
over the country (and outside North America as well). A number of
editors dedicated their fanzines to her, and she was very well
known among those who read fanzines in the 1970s, although her Star
Trek activity gradually declined in the 1980s.

 


Regular fanzines continued to appear in 1974,
as well. Geoffrey Mandel brought out The Starfleet Handbook, a
series of publications that contained technical details about Star
Trek, as well as occasional news for Star Trek fans. The first
handbook, which came out in September 1974, had schematics of the
phaser, communicator, tricorder, and shuttlecraft.

 


T-Negative put out four issues in 1974.
T-Negative 22, which came out in January, had an article on "Ritual
in the Kraith Universe," by Joyce Yasner, "My Life as a Star Trek
Widower," by Dave Hulan, and "U.S.S. Enterprise or the Lass that
Loved Electronics," a sort-of operetta by John and Sandra
Miesel.

 


In the July issue, editor Ruth Berman stated,
"I think future issues will be somewhat shorter and come out less
frequently—partly because postage and paper costs keep going up,
but mostly because I'm running off so many copies that it just
takes a dreadfully long time to run off an issue." T-Negative was
still mimeographed. This issue had an article by Mary Louise Dodge,
speculating on a KirkUhura romance, "The Case Against the
Transporter," by Richard G. Van Treuren, and "In the Maze" by
Jennifer Guttridge.

 


The editorial in T-Negative 24 stated, "As
you're probably noticing, There've Been Some Changes Made—the plain
work of cranking out so many copies overcame me." T-Negative was
now done offset (no cranking a duplicating machine), in reduced
format (fewer pages to collate), and ran about 18 pages. The lead
article in the issue was "Thoughts on Darkover, Star Trek, and
Canada." Author Jennifer Bankier explained, "The problem of
relations between differing cultures is a major theme of the
Darkover novels by Marion Zimmer Bradley...and also of Star Trek.
It is a problem of major interest to a Canadian." Ruth also found
the music and lyrics for "Yr Hufen Melyn," (The Yellow Cream),
which was the song Scott sang in the animated Star Trek episode,
"The Lorelei Signal."

 


The December issue of T-Negative (issue 23),
contained an article about Nurse Chapel by Karen Fleming (who later
published her own fanzine), a story called "First Beloved," by
Melissa Michaels, and a lively discussion in the letters section
about the impracticality of having families aboard a starship, an
eye-opening debate, considering the policy of Starfleet at the time
of The Next Generation.

 


Menagerie put out two issues in 1974, but
dated neither of them. (I ascertained the dates through the
convention ads and convention reports.) Paula Smith and Sharon
Ferraro remained editors; the fanzine remained in offset format.
Menagerie 3 showcased two satires of Star Trek episodes by Paula
Smith, a review of the Star Trek animated programs by Cynthia
Gwilym, and three featured stories. An article about Harlan Ellison
mentioned in passing a short story by James Tiptree, Jr., titled
"Beam Us Home," from the short story collection Ten Thousand Miles
From Home.

 


Menagerie 4 featured a Phil Foglio cover. The
introductory section mentioned Save the Star Trek Cast (which got
wide publicity at the time), and had a letters section. Paula Smith
contributed three satires: two of Star Trek episodes, and a long
satire of the fanzine Babel. She also had a story and an article
about a legendary Klingon.

 


Spock Enslaved! by D. (Diane) T. Steiner came
out in August 1974. The fanzine was offset, 156 pages, and was a
novel-length story about the Enterprise crew stranded on a planet
with an ancient-Roman-style society. Fans who have heard of it and
not read it seem desperate to do so. I, on the other hand, found so
many inconsistencies, questionable plot turns, and contradictions
that I wrote my reactions directly on the page. (One fan who read
my copy said that she found my running commentary far more
entertaining than the fanzine itself.) I have heard some fans say,
in retrospect, that the popularity of Spock Enslaved! was due to
its sexual overtones, rare in a fanzine of that time. I myself
found such references irrelevant to a certain lack of believability
in the story itself, however.

 


Beta Lyrae, edited by Cyndi Dressel and
Frances Evans of Eugene, California, also came out in 1974. The
editors credit their attendance at Equicon as inspiring the
fanzine. Contents included an interview with D. C. Fontana, an
article by David Gerrold, a showcase of the Star Trek animation
artwork, and an Alicia Austin portfolio (Alicia Austin is a
professional science fiction and fantasy artist). The fanzine ran
28 pages, offset.

 


Pentathlon 2 came out on October 18, 1974.
The fanzine ran 4 pages, offset, and the editorship was handed over
to Danielle Dabbs, who also produced Triskelion. She had an
ambitious goal: "The purpose of this publication is to keep fans
informed on the availability of ST zines, the appearance of new
zines and what zines are looking for material." She promised that
"there will be 7 issues of this newsletter and then I shall
're-evaluate' the situation. If I am reaching enough people to do
any worthwhile service, I may continue." This was a worthy idea,
but I never saw Pentathlon 3. The idea of such a
regularly-scheduled publication would have to wait until 1977 with
the appearance of Scuttlebutt.

 


Alternate Universe 4, by Shirley Maiewski,
Anna Mary Hall, and Virginia Tilley came out in 1974. The fanzine
ran 62 pages, but the printing was only on one side of the page.
The pages were offset or photocopied, and the publication cost
$1.50 at the time. The title was explained as follows: "We count
our familiar Star Trek Universe— television's Star Trek—as number
one; "Mirror, Mirror" Universe as number two; the Kraith universe
as number 3; and Light Fleet's Universe as number 4. Alternate
Universe 4." The purpose of the writers was "to honor a man often
overlooked or treated as a minor character in much of the world of
Star Trek fandom writing, Captain James T. Kirk." (Many fan writers
at the time featured Spock as the major character; thus the
complaint.) Shirley Maiewski wrote chapter 1, Anna Mary Hall wrote
chapters 2 and 3, and Virginia Tilley wrote Chapters 4-7. The plot,
however, was worked out in a conference of all three authors. The
premise of the story was that Kirk was court-martialed out of
Starfleet. Spock, promoted to Captain, took command of the
Enterprise; Kirk joined a secret, benevolent organization calling
itself Light Fleet, which did undercover good deeds all over the
galaxy. Despite the simple premise, this was marvelously written. I
think it ranks as one of the outstanding Star Trek fanzine stories
of all time. The publication gained immediate popularity, and was
widely distributed.

 


Phaser Blast 1, edited by Dan Munson of
Winona, Minnesota, came out on July 26, 1974. This was a clubzine,
and the contributors were local members. The fanzine ran 37 pages,
containing stories and articles and a comic strip. The contents
included items only of interest to club members, as is fairly
typical of clubzines, but it shows that many clubs found publishing
a fanzine an essential part of their existence.

 


Sol III, edited by Rebecca Baggett and Pam
Baggett of Raleigh, South Carolina, came out in April 1974. The
fanzine was offset, 86 pages, and showed some early artwork by
Signe Landon, who became one of Star Trek fandom's premiere
artists. The publication was credited as having been "printed by
the Garner High School Graphics Dept." Inside, G. M. Carr (a
familiar name to fanzine readers) had a story, and Jacqueline
Lichtenberg reviewed books. Becky Baggett and Cara Sherman
contributed other stories.

 


Showcase 1 appeared in 1974, edited by Sharon
Emily of Washington, Indiana. The fanzine was mimeographed, and 233
pages. Shirley Maiewski and Norma M. Smith contributed short
introductory stories, but the bulk of the issue featured one story,
"The Misfit (A Star Trek Romance)" by Sharon Emily. This was a
story of the "Mary Sue" genre. In it, an Earthwoman by the name of
Lorna Mitchell (a stand-in for the author) marries Sarek after the
death of Amanda. The story was very popular at the time, and is
remembered fondly by many, years afterward.

 


Grup 3 came out in September 1974. The
fanzine was mimeographed and ran 76 pages; Carrie Brennan was the
editor. The fanzine began with an announcement that M. L. "Steve"
Barnes had sold her first professional story (from this time on,
one could count on one or two fanzine writers selling their first
professional story in any given year, thus affirming what most
fanzine readers knew—that is, that the best of the Star Trek
fanzine writers could compete in the professional market). The
centerfold here was of Uhura (a back view). Stories included
"Pre-Occupation" by Ruth Berman, a T'Pring story, and "A Fragment
Out of Time" by Diane Marchant.

 


Diane Marchant, as with Mary Manchester, was
another fan who was visible mostly "behind the scenes." A mainstay
of Australian Star Trek fandom, Diane was known by fans all over
the world. Her story in Grup was two pages long, and described two
people, one of them male, neither of them identified by name,
making love. The details were so vague in the essentials that a
reader might assume that it was a man and woman making love, but
from Diane's essay in the next issue of Grup, as well as her
subsequent writing, it is now clear that this was a story of Kirk
and Spock making love. This may have been the first story of an
entire genre that became known as Kirk/Spock, or "K/S" or even just
"slash," for short.

 


Berengaria put out two issues in 1974; volume
2, which came out in January, and volume 3, which came out in July.
The fanzine was still edited jointly by Vicki Kirlin and Richard
Heim. Berengaria 2 contained a Kraith story, "Spock's Decision," by
Carmen Dexter. (Ultimately, 50 authors contributed stories to the
Kraith universe in cooperation with Jacqueline.) The publication
also included a letters column. Berengaria 3 announced a
professional sale by Alan Andres. There were three short stories:
"The Decision" by Claire Gabriel (Claire already had a professional
novel published at this time. She was to produce more memorable
Star Trek stories later in Quartet Plus One), "Galactic Crisis" by
Ken Gooch, and "Child of Earth" by Vicki Kirlin. There was also a
report on the 1974 Equicon, a transcript of a speech by Gene
Roddenberry, and a set of reviews of Jacqueline Lichtenberg's first
professional science fiction novel, House of Zeor. The editors
followed these issues with Berengaria 4, 5, 6, and 7 in later
years.

 


As with many clubs, the Michigan State
University Star Trek Club (MSUSTC) put out its own fanzine, called
Warped Space. Unlike most clubzines, however, Warped Space soon
broke away from printing mostly stories and articles of local
interest for club members, and published Star Trek items for the
general reader. By its second year in print, the fanzine had a
national readership.

 


The first issue, timed to coincide with
KWest*Con, was published on October 31, 1974. The editor, then and
always, was Lori Chapek (later Lori Chapek-Carleton). The fanzine
appeared to be offset, and ran 14 pages. The contributors to the
first issue were Paula Block, Gordon Carleton, Jane Clickenbeard,
Cindy Myers, Ed Zdrojewski, and AnneLouise Logan.

 


The second issue came out soon afterwards, on
December 5, 1974. This issue had two main items: "The Tollian
Affair," a story in script form by Claude Devaves, and "Star Trash:
The Man Hatchery," a satire of the Star Trek episode "The
Menagerie" in comic strip form.

 


This was the end of quiet growth of Star Trek
fanzines. In 1975, the publication of Star Trek Lives! would
increase fanzine recognition far beyond the wildest dreams of any
editor.

 



Part Three: The Fanzine Explosion
(1975-1977)

 


1975

 


Although some fans had learned about fanzines
through David Gerrold's The World of Star Trek in 1973, it was not
until Star Trek Lives! came out in June 1975 that many fans found
out what a fanzine was, and became motivated to try to find out
more about them. Also, since the authors of Star Trek Lives!
(Jacqueline Lichtenberg, Joan Winston, and Sondra Marshak) had
placed the Star Trek Welcommittee's address in their book, fans had
a place to write to for information.

 


It is, therefore, relevant to trace the
results of this phenomenon through the Star Trek Welcommittee's
newsletter, A Piece of the Action.

 


The year started out fairly routinely. The
February issue reported a speech by Gene Roddenberry, in which he
said, "Paramount Pictures...has suffered a year long deluge of mail
demanding a Star Trek motion picture. And Paramount finally cried
'enough.' We are now finishing negotiations for a full-length,
wide-screen Star Trek motion picture...it will be shot with the
original cast." In a speech at Rice University, he added, "...Star
Trek fans...seem to be born with a pencil or typewriter in one hand
and a roll of stamps in the other, which is to say they write
letters constantly."

 


In March, APOTA reported that, "...Gene
Roddenberry has been talking about possible subject matter for a
Star Trek script.... He has been thinking about bringing people up
to date on the past history of the Enterprise, showing how it was
built in space, how each character became part of the Enterprise
crew; also something more on the mating cycle of Vulcans...."

 


The April issue of APOTA reported that the
Star Trek animated program had been canceled (despite winning an
Emmy for "Entertainment Children's Series"). The newsletter also
announced that Star Trek Lives! was due out in June, and that the
number of letters received in February 1975 was 211. The Fanzine
Publishing Information department of the Star Trek Welcommittee
announced the publication of a guidebook on how to produce a
fanzine. In May, APOTA reported its circulation at 700.

 


The May issue announced the publication of
the Star Trek Blueprints. These blueprints showed a cross-section
of the Enterprise deck by deck. Locating various facilities and
crew quarters became a recreational occupation with many fans at
the time. In June, the durable reference book The Making of Star
Trek was reissued with a new cover, and the first Star Trek
calendar was announced for fall publication.

 


Another Star Trek television special was
reported in May. WBGU-TV, channel 5, in Bowling Green, Ohio,
produced Star Trek: The Show That Wouldn't Die, which aired on
stations of the Ohio Educational Television Network. The August
issue explained this program aired on June 2nd and 8th, and that it
was a half-hour program. The November issue reported that KTVU,
channel 2, in Oakland, California, aired a one-hour program called
The Star Trek Dream on September 24.

 


In June and July, APOTA gave details on the
upcoming Chicago Star Trek and Science Fiction Spectacular, the
first professional Star Trek convention, to take place August
22-24, 1975. Membership (admission) was $20, very high for
conventions of the time. The publicity announcements said, "The
convention will be held at the Conrad Hilton, the largest hotel in
Chicago. The main program room seats around 4,000 and the film room
seats 2500 so there will be no trouble with overcrowding." (This
should have raised questions in the minds of fans at the time,
since New York and Los Angeles Star Trek convention attendance had
already topped 10,000. The Chicago Convention should not have
expected less.) The October issue reported that there were 12,000
attendees.

 


Star Trek Lives! had been out for two months
by this time—it was in its third printing by October, and its fifth
by December—and the August issue reported, "Our Houston address has
been absolutely bombed with over 600 letters in just the first week
of the book's sale...." (The Star Trek Welcommittee eventually
reported getting over 5000 letters from Star Trek Lives!) Adding to
the mail was the publication of the Star Trek Welcommittee's
address in Star Trek 11 by James Blish (the September 1975 issue
carried James Blish's obituary), which brought 1,500 letters, and a
voice-over on KOA-TV in Denver, Colorado, giving the Star Trek
Welcommittee's address, which also brought 1,500 letters. The STW
mailroom was swamped.

 


A Piece of the Action wrapped up the year in
December by reporting a survey of 3000 TV industry executives done
by the Broadcast Information Bureau, which placed Star Trek as
third in a list of the 10 all-time favorite TV shows.

 


The STW Directory kept up with the increase
in fan and club activity for the year. The April issue, edited and
published by Allyson Whitfield, listed 244 clubs (88 of them STAR
chapters), and 186 fanzines. The July issue no longer listed STAR
chapters separately, in recognition of the fact that STAR Central
had disintegrated (though some chapters continued). The number of
clubs here was 264, and the number of fanzines was 176 (by July
1977, two years later, there would be 458 fanzines listed).

 


Significantly, Danielle E. Dabbs published a
fanzine at this time called Introduction to Star Trek Fanzines.
Although the preface clearly states that this was a response to
fanzine interest generated by David Gerrold's The World of Star
Trek, the publication also coincided with the interest in fanzines
that Star Trek Lives! generated. The publication was 40 pages long,
done alternately in mimeo, offset, and ditto (to demonstrate the
various techniques used), and included four prototypes of various
fanzine stories. For the Mary Sue story, there was "Double Double
Toil and Trouble" by Nickkee Grayson; for a Sarek-and-Amanda story,
there was "Death of a Flame" by Doris Beetem; for a story set in
the Star Trek universe, but without the Star Trek regulars, there
was "Variations in Green" by Lillian Stewart; for a story set in
Star Trek's future, there was "Epilogue 1" by Jean Lorrah. This was
the most authoritative explanation of fanzines at the time, and it
was a pity that this publication eventually went out of print.

 


Other informational fanzines and newsletters
continued or started up in 1975. The Hole in the Deck Gang
Newsletter put out three issues in 1975. Most issues contained
convention reports. Paula Smith's report on Chambanacon 4, a
general science fiction (not Star Trek) convention was illuminating
in many respects. Paula stated, "The...sf crowd simply do not like
Star Trek, or at the very least, merely tolerate it.... And they
have a perfect right—for the [sf fans] are legitimate. The Trekkies
aren't—yet, and may never be until original Trekfiction is not
treasured to the bosom because the genre's dearth makes even crud
appealing. Until Anna Mary Hall, or Ruth Berman, or Laura Basta can
get their byline on a real paperback, trek fiction will not be
accepted and neither will trekfen."

 


In contrast, the June 1975 Hole in the Deck
Gang Newsletter carried a report by Paula Smith on another general
science fiction convention in Minnesota (Minicon), saying,
"Saturday, Joan Verba and I shared [a] table.... We weren't the
only obvious Trekkies there, but we were all treated as
fen...."

 


...or in other words, some general science
fiction fans were accepting of Star Trek fans, and others were
not.

In response to this attitude, Paula Smith and
Sharon Ferraro (also co-editors of The Hole in the Deck Gang
Newsletter, and the fanzine Menagerie), put on the second in the
series of their combined science fiction/Star Trek conventions in
1975, called Re*KWest*Con (pronounced "request con"). Science
fiction illustrator Frank Kelly Freas was the guest of honor. I
attended in celebration of my college graduation, and found many
other Star Trek fanzine readers there, a point not lost on the
convention chairpeople.

The Halkan Council continued as Star Trek
fandom's monthly conversation-by-letter. Issue 2 came out on
January 1, 1975. Connie Faddis contributed a long letter on the
hostility of some science fiction fans toward Star Trek fans, and
also on the inability of Star Trek fanzines or fan writers to win
Hugos. As a solution, she proposed the idea of having Star Trek
awards of excellence.

 


In the same issue, Rebecca Baggett asked
rhetorically why Star Trek fans waste their time on fanzines when
there are more important issues in the world. In the following
issue, there was an immediate response by fans such as Helen Young
and Ruth Berman, to the effect that Star Trek was a satisfactory
recreational activity, and should not distract fans from solving
the world's problems in their nonrecreational time.

 


Also in the February issue, the editors
included the following statement: "We should mention our editorial
policy. All letters that reach us are considered for publication.
If you do not want your letter to be published, please note that,
somewhere. All letters are edited, because of space, because of
repetition...." They said this because some fans were surprised to
see their letters in print; others who wanted their letters printed
had not expected to see them cut.

 


In March, Karen Flanery was one of a handful
of voices predicting the demise of Star Trek or Star Trek fandom:
"Star Trek is done," she said. "It was glorious, but it is over."
In the April issue, Sharon Ferraro added, "Even with the
movie...[Star Trek] will slow down and die. Maybe not for a number
of years, but we won't be introducing our grandchildren to it."

 


I wouldn't have bet on it, even then.

 


Of course the issue of the clash between some
science fiction fans and some Star Trek fans continued in Halkan
Council. In response to those who blamed the large attendance
increases at science fiction conventions on Star Trek fans, Ruth
Berman sensibly said, "If the ST cons get 10,000 attendees, and the
Worldcons 2-3,000, the only possible conclusion to draw is that
most ST-only fans go only to ST-only cons," and Robert Coulson
added, "A lot of the blame for the increased size, however, rests
with the science fiction fans who worked to spread the word about
science fiction: to make it 'respectable' and gain adherents. They
succeeded admirably—and now they don't like the results."

 


In the May issue, Karen Fleming brought up
Sharon Emily's speculation "that it would be a good idea to have
children living aboard starships," and replied, "she is
wrong...children would add nothing to the ship's economy. They
would be excess baggage—or, worse, they would be a drain on the
ship's efficiency." Various fans argued one side or the other of
this topic in subsequent issues.

 


Karen Fleming also wondered aloud in the May
issue as to whether fans lived up to IDIC ("Infinite Diversity in
Infinite Combinations"). Gene Roddenberry introduced this ideal in
Star Trek, and since then fans have debated the issue of what IDIC
means, and whether fans live up to it. This is the first instance
of such a question that I found in print.

 


In the June issue, Gennie Summers said it
would be interesting to see a sequel to the episode "Space Seed,"
and speculated, "Perhaps after all the struggles and hardships,
Khan and his people and descendants would learn some things about
the value of life, and become less arrogant and easier to get along
with." In the August issue, Sharon Ferraro responded, "Khan's
people pose a dilemma—'twould be equally likely for them to emerge
from the planet-taming experience as a tamed and more amiable
people or for them to come swarming out stronger than ever for the
experience, glowing with tales of their glorious history and ready—
possibly able—to take over the galaxy."

 


The July issue of Halkan Council announced
the August Party convention, which took place in Maryland for a
number of years, and always featured a long-distance call to Gene
Roddenberry. Those attending the convention would then pass along
the latest news of Star Trek's progress.

 


Also in the August issue, Barbara Letson
said, "Do you really think there's a demand for ST novels anymore?
Sure, I buy 'em, but that doesn't mean everybody does...."

 



Visit: http://www.smashwords.com/books/view/3510
to purchase this book to continue reading. Show the author you
appreciate their work!
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