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 Introduction






 Why would anyone write a
book on the Monkees’ music? Everyone knows they didn’t even play
their own instruments. [ENDNOTE
1] As the Simpsons put it so memorably,
“That’s not even Mike Nesmith’s real hat! ”

Except that’s not
the whole story, not by a long way.

The Monkees didn’t
start as a band; rather they started as a TV show about a band, and
as Micky Dolenz often points out, in those early years criticising
them for not being a real band was much like criticising Leonard
Nimoy for not really being able to pilot a starship.

But very
quickly, they took control of their music and, Pinocchio-like,
became a real band. Contrary to myth, many of the Monkees’ most
famous hits, including Daydream
Believer, Pleasant
Valley Sunday and Randy Scouse Git, feature the band
themselves, playing as well as singing.

And a remarkable
thing resulted. The four Monkees hadn’t been chosen for their
musical compatibility, and all four had very different ideas about
what music they should make once they had the ability to take
control of their own musical direction. Michael Nesmith wanted to
make straightforward country music and oblique psychedelic rock.
Davy Jones wanted to do good old-fashioned tunes his dad could hum.
Micky Dolenz wanted to be James Brown, when he wasn’t busy doing
experimental electronic noises. And Peter Tork wanted to be a folk
banjo player.

Of
course, these four strong forces all pulling in different
directions couldn’t last long. It was barely two years between the
band’s first single, Last Train To
Clarksville, and Peter Tork’s departure,
which marked the beginning of the end for the band. But in that
time, the band released six albums, at least four of which are
qualified masterpieces, as good as anything by any of their more
critically-acclaimed contemporaries.

This book, then,
deals with the music - not the TV and film appearances, not the
infighting or the personalities, except insofar as those impact the
music the band made. In it I examine every studio track released
under the Monkees’ name.

As many of these
songs were recorded on multiple occasions and in multiple versions,
and have been released on multiple CDs, I have had to find some way
to sensibly deal with this. My rule is - if a song appears on a
studio album, I deal with all recordings of it in the entry for
that album. If it doesn’t appear on a studio album, I deal with all
versions of it on the first album for which it is available as a
bonus track.

Sometimes I may appear harsh about some of this music. That’s
because some of it is, frankly, awful. But given that the Monkees
recorded over two hundred separate songs (many in multiple
versions) between 1966 and 1970, while also touring the world,
appearing in a feature film, making fifty-eight episodes of a TV
show plus a TV special, and in that time also trying to do all the
normal young-adult things like get married and have children,
what’s amazing is that most of it isn’t.

Likewise, I may
seem harder on some band members’ output than on others, but that
doesn’t mean I have anything less than the greatest respect for
their achievements. This is a band that deliberately gave up on
commercial success in order to create the music they wanted to -
and which yet still managed to have some of their greatest
commercial successes after doing just that.

I saw three of the
Monkees perform live, in May 2011. They played over forty songs,
almost every one a classic piece of pop, and did so while
entertaining for every second a crowd that had come only to hear
the hits. They’re some of the hardest-working entertainers I’ve
ever seen, and even if they hadn’t been able to play a note, that
wouldn’t have made a difference.

But during the
show, Peter Tork played keyboard, guitar, banjo, french horn and
bass, Micky Dolenz played guitar, drums and tympani, and Davy Jones
played guitar and percussion. Of course I’ve no idea if they were
‘their own’ instruments, or if they were rented. But that doesn’t
matter.

Like the songs,
they made them their own.
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 The
Monkees

 The Monkees’ first album
was put together very quickly, in anticipation of the band’s TV
debut. For the pilot of the TV show, several songs by Screen
Gems [ENDNOTE
2] writers Tommy Boyce and Bobby
Hart had been recorded by Boyce and Hart’s band The Candy Store
Prophets, as the four band members hadn’t yet been cast. As a
reward for their work on the pilot, after sessions with legendary
producer Snuff Garret, who wanted Davy Jones to be sole lead
vocalist, had broken down, Boyce and Hart were allowed to supervise
the initial batch of sessions for the show and the first album
(albeit with assistance from the more experienced Jack Keller on
early sessions).

In fact, so much
material was needed for the show that songs originally recorded
during these sessions, but put aside or only used on the TV, would
turn up on records (sometimes in rerecorded form) for the rest of
the band’s career. Sometimes two sessions would be going on at
once, with Michael Nesmith (who was allowed to write and produce
two tracks on the album) running one session in one part of town
while Boyce and Hart were running another elsewhere.

Surprisingly
enough, the finished product is a rather good album of its type.
While nowhere near as musically interesting as the results once the
band took control of their own career, there’s still some great pop
music mixed in with the filler.

Theme
From The Monkees

Writers: Tommy Boyce and Bobby
Hart

Lead Vocalist: Micky Dolenz

Other Monkees present:
None

Producers: Tommy Boyce, Bobby Hart
and Jack Keller

Or “Hey
hey, we’re the Candy Store Prophets”, as with the exception of
Dolenz’s vocals this track, like much of The Monkees, was performed by Boyce
and Hart’s band (Gerry McGee on guitar, Larry Taylor on bass and
Billy Lewis on drums), with augmentation from a couple of session
musicians - percussionist Gene Estes (a talented jazz vibraphone
player, here reduced to hitting a tambourine on the off-beat,
though he may also provide the finger-snaps) and guitarists Wayne
Erwin and Louie Shelton. This group of musicians (with Hart on
occasional keyboards and Boyce on backing vocals) would provide
almost all the backing for the album.

While harmonically
simple (staying for the most part in the key of Am in the verses
apart from one V-of-V chord, and staying entirely in C for the
choruses, and not using any chord more complex than a 7th), like
most Boyce and Hart songs, the track is full of musical ideas.
Starting with the famous ‘falling’ drum sound, the verse then
combines Larry Taylor’s strutting bassline with fingersnapping and
hi-hat to create an impressive air of swaggering cool, before going
into the famous chorus.

The
track is very blatantly “inspired” by the Dave Clark Five’s
Catch Us If You Can, down
to starting with a single throbbing bass note and “Here [we/they]
come...” but is far more meticulously constructed, and a much more
memorable record.

The one weak spot
of the track is the way it shifts gears out of the chorus into the
second verse, which doesn’t quite come off, but then the track
really kicks off in the second chorus, with the key change up a
tone for “We’re just trying to be friendly...”

The guitar solo -
surprisingly late in the track, after the third chorus - is a
pastiche of George Harrison’s Chet Atkins imitations, and the whole
thing then builds to a powerful climax with a repeat of the second
chorus with its key change.

Lyrically, the
song is a perfect introduction to TV show for which it was the
theme, though I’m not too keen on the line “we’re the young
generation and we’ve got something to say”, which seems slightly
patronising - especially since at the time the band members were
prevented from saying anything even slightly
controversial.

Saturday’s Child

Writer: David Gates

Lead Vocalist: Micky Dolenz

Other Monkees present:
None

Producers: Tommy Boyce, Bobby Hart
and Jack Keller

Astonishingly for something written by the man who would go on
to form Bread, one of the softest of all AOR bands,
Saturday’s Child is close
to heavy metal, especially in the mono mix (which is a much more
powerful track than the comparatively weak stereo version). The
lumbering bottom-string guitar riff and throbbing bass part could
almost be Deep Purple or early Black Sabbath, though Dolenz’s soft,
faintly sinister vocal is as far from that style as you can get -
Dolenz at his best being one of the most controlled vocalists in
the business, and heavy metal vocals being all about (perceived)
loss of control.

This track was
originally recorded with Peter Tork on lead vocals, and while he’s
officially not on the finished track, one of the double-tracked
backing vocal parts singing the chorus countermelody does sound an
awful lot like him.

I
Wanna Be Free

Writers: Tommy Boyce and Bobby
Hart

Lead Vocalist: Davy Jones

Other Monkees present:
None

Producers: Tommy Boyce and Bobby
Hart

And
from Saturday’s Child we go to Sunday
Morning... this track in its finished
version bears quite an astonishing resemblance to the later Velvet
Underground song, both harmonically and in the general shape of its
melody and its feel.

Which
makes it all the more surprising that while the finished version is
a gentle ballad based around some lovely, sparse acoustic guitars,
harpsichord and a string quartet, earlier that day the same song
had been recorded in a totally different arrangement owing far more
to Dylan’s Like A Rolling
Stone, with Dolenz and Jones singing the
verses in unison and Dolenz, rather than Jones, taking the middle
eight. (This faster version is available on various compilations
and as a bonus track on the Deluxe Edition of The Monkees, as well as being
featured in the TV show).

Truth be told, the
fast, Hammond-led version that was originally attempted suited the
lyrics far better than the version finally released on the album,
because the lyrics are anything but romantic. The protagonist of
the song is quite possibly one of the most unpleasant in any song,
insisting on utter devotion from his girlfriend (“say you’ll always
be my friend, babe/We can make it to the end, babe”), but on
freedom from all commitments himself (“doing all those things
without any strings to tie me down”). His girlfriend is not even
allowed to say that she loves him - just that she likes him - but
is to give him total freedom.

That said, this
unpleasant - frankly almost psychopathic - lyric is backed by one
of the most beautiful arrangements on any Monkees record, nicely
understated rather than over-lush, and Jones’ wistful vocal almost
sells the song.

Tomorrow’s Gonna Be Another Day

Writers: Tommy Boyce and Steve
Venet

Lead Vocalist: Micky Dolenz

Other Monkees present:
None

Producers: Tommy Boyce and Bobby
Hart

A quick
knock-off track that probably took about as long to write as it
does to listen to, this seems to have been written with the rough
aim of trying to write something that sounded like the Beatles’
more country-flavoured songs like Another
Girl, though the harmonica part and “hey
hey hey hey” vocal line sound more reminiscent of the Rolling
Stones.

The
vaguely train-like rhythm (and “I’m gonna catch me the fastest
train” lyric) suggest that this was essentially a failed attempt at
writing Last Train To
Clarksville, which would be recorded two
days later. However, on its own merits this is a perfectly pleasant
country-blues number.

Papa
Gene’s Blues

Writer: Michael Nesmith

Lead Vocalist: Michael Nesmith

Other Monkees present:
Micky Dolenz (backing vocals), Peter Tork
(guitar)

Producer: Michael Nesmith

 If this sounds very
different from the rest of the album up to this point, it’s because
rather than being a Boyce/Hart production with an augmented Candy
Store Prophets, this is a Nesmith production with members of the
Wrecking Crew [ENDNOTE
3],
who would play on most of Nesmith's productions from this time.
It's also the closest thing to a group performance on the album,
with Tork one of the several acoustic guitar players (as well as
possibly providing some backing vocals on a rejected mix) and
Dolenz harmonising with Nesmith throughout.

Already, Nesmith
was pushing for the band to have creative involvement in their own
records, and so this track more than any others on this album
points the way forward to the music the band would be making from
their third album onwards.

A Latin-infused
country song, with tons of percussion, this is musically not much
more sophisticated than Boyce and Hart’s tracks, though much fuller
sounding (and with some wonderful guitar work, presumably by James
Burton). But lyrically, while still being a basic love song,
there’s an awareness of language that is mostly absent from the
Boyce/Hart material.

Nesmith’s lyrics
are often slightly archaic in their choice of words, and the
tumbling Dylanesque phrases here (“So take my hand, I’ll start my
journey, free from all the helpless worry, that besets a man when
he’s alone”) are a joy. And the combination of Nesmith and Dolenz’s
vocals, while all too rare, is by far the best vocal blend the band
had.

Easily the
highlight of the album.

Take
A Giant Step

Writers: Gerry Goffin and Carole
King

Lead Vocalist: Micky Dolenz

Other Monkees present:
None

Producers: Tommy Boyce and Bobby
Hart

The first of
Goffin and King’s many attempts at cod-psychedelia for the Monkees,
this works about as well as you’d expect two Brill Building
songwriters attempting to be down with the kids by inviting you to
“take a giant step outside your mind” to work.

That said, there
are points of interest - there’s some nice pseudo-Indian oboe
playing (by Bob Cooper), and the melody is as strong as all King’s
work, especially the “It’s time you learned to live again at last”
over descending chords, which is reminiscent of much of her best
work.

But the whole
thing sounds like it was written and recorded by people who’d heard
about psychedelia and not understood it, but thought “well, if this
is what the kids are listening to...”

Last
Train To Clarksville

Writers: Tommy Boyce and Bobby
Hart

Lead Vocalist: Micky Dolenz

Other Monkees present:
None

Producers: Tommy Boyce and Bobby
Hart

Recorded
toward the end of the sessions for this album, this became the
Monkees’ first single and first number one. Based roughly around
the structure of the Beatles’ Paperback
Writer, which like this stays on G7 for the
whole verse before switching briefly to C7 in the chorus, this was
inspired by hearing only the tag of that song and thinking that
McCartney was singing “take the last train”.

The
almost-moronic guitar riff (based around an open G chord) was
inspired by Day Tripper, but when combined with the train rhythm and the obsession on
a single chord sounds almost like Smokestack Lightning, if
Smokestack Lightning had
been recorded by LA pop musicians rather than Chicago blues
ones.

Of all the
Boyce/Hart tracks on this album, this one is far and away the
best-thought-out, both lyrically (actually having a story to it,
with a very mildly anti-war sentiment) and musically - it’s
simplistic, but in all the right ways, the product of people who’ve
been listening to every record on the radio and stripped all of
them down to their most basic essentials, then rebuilt them into a
pop masterpiece.

I may occasionally
seem a little harsh on Boyce and Hart in this book, and it’s true
that some of their work was sub-par, but that’s because they were
producing such a lot of music in such a small amount of time. When
they were on form, as they were here, they were as good as
anyone.

This
Just Doesn’t Seem To Be My Day

Writers: Tommy Boyce and Bobby
Hart

Lead Vocalist: Davy Jones

Other Monkees present:
None

Producers: Tommy Boyce, Bobby Hart
and Jack Keller

Three
decent musical ideas (a rewrite of I’ve
Just Seen A Face, a pesudo-Indian
instrumental break, and a ’cello-led baroque middle eight) jammed
together with no real thought as to how they’d work together.
Combined with a poor, sloppily double-tracked vocal from Jones, the
end result is less than the sum of its parts.

Let’s
Dance On

Writers: Tommy Boyce and Bobby
Hart

Lead Vocalist: Micky Dolenz

Other Monkees present:
None

Producers: Tommy Boyce, Bobby Hart
and Jack Keller

A simple
dance track based on the Twist and
Shout riff, but also taking elements from
two other songs that used the same chord sequence,
Hang On Sloopy and
Little Latin Lupe Lou,
this is generic garage band filler of the sort that was being
churned out by the ton in 1965 and 66.

I’ll
Be True To You

Writers: Gerry Goffin and Russ
Titelman

Lead Vocalist: Davy Jones

Other Monkees present:
None

Producers: Tommy Boyce, Bobby Hart
and Jack Keller

A cover
of a vapid ballad that had been a British hit for the Hollies the
year earlier under the name Yes I
Will, presumably chosen because Jones, like
the Hollies, was from Manchester, this is a terrible song performed
terribly. Jones sings the song consistently flat, and in a weird
stage-school accent with strangely mangled vowels.

The
lowest point is when Jones recites the lyrics of one verse, rather
than singing them, letting you - yes you, teenage American girl in your
bedroom - know that he will be true to you and only you.


Horrible.

Sweet
Young Thing

Writers: Michael Nesmith, Gerry
Goffin and Carole King

Lead Vocalist: Michael Nesmith

Other Monkees present:
Micky Dolenz (backing vocals), Peter Tork (guitar
and backing vocals)

Producer: Michael Nesmith

A bizarre and
rather brilliantly eccentric production, the distorted guitar and
country fiddle combination here is eerily premonitory of the
similar sound the Velvet Underground would get with John Cale’s
viola a few months later. Almost exhausting to listen to, with the
bass and drums pummeling the listener into submission, and Nesmith
sounding audibly out of breath by the end of the track, this is
another highlight from Nesmith.

This was
apparently written at Don Kirshner’s insistence, Kirshner arguing
that if Nesmith was going to insist on writing he should try to
collaborate with more commercial songwriters. Nesmith apparently
disliked the experience of collaborating with Goffin and King
intensely, and the result is almost wilfully
uncommercial.

Gonna
Buy Me A Dog

Writers: Tommy Boyce and Bobby
Hart

Lead Vocalist: Davy Jones and Micky Dolenz

Other Monkees present:
None

Producers: Tommy Boyce and Bobby
Hart

A terrible song
made into a terrible “comedy” track, as an attempt to create a
Ringo-style song for the album. Absolutely no redeeming features at
all.

Strangely, Nesmith also produced a backing track for this song
with his normal Wrecking Crew musicians (available as a bonus track
on The Monkees)
which has a slightly more bluesy feel.It still wouldn’t set the
musical world alight, though.

Bonus
Tracks

I
Don’t Think You Know Me

Writers: Gerry Goffin and Carole
King

Lead Vocalist: Michael Nesmith/Micky Dolenz

Other Monkees present:
none

Producer: Michael Nesmith

A song
that the band tried recording on several occasions, this rather
preachy Goffin/King song (“If you think my goals could be so
trivial and small/I don’t think you know me at all”) has been
released in three versions. The deluxe edition of
The Monkees contains
versions with Nesmith and Dolenz taking lead, singing over the same
backing track, while More Of The
Monkees has a version with Tork on lead as
a bonus.

While it
was never released at the time, this has become a staple of Monkees
reunion tours, with Tork singing lead. It has some nice moments
(the Nowhere Man-esque ‘la la la’ break) but has neither the power of
Nesmith’s songs nor the catchiness of the better Boyce/Hart
tracks.



So
Goes Love

Writers: Gerry Goffin and Carole
King

Lead Vocalist: Davy Jones

Other Monkees present:
Peter Tork (guitar)

Producer: Michael Nesmith

A
vaguely Latin-infused track with a lovely, jazzy arrangement, this
has been released in two versions (on Missing Links and on
The Monkees deluxe
edition) which sound like the same performance but run at different
speeds/keys. The faster version (on Missing Links) is definitely
preferable.

Jones does a very
creditable job on the verses, where he’s comfortably within his
range, but on the middle eight he’s audibly straining at
points.

(I
Prithee) Do Not Ask For Love

Writer: Michael Murphey

Lead Vocalist: Davy Jones

Other Monkees present:
Peter Tork (guitar)

Producer: Michael Nesmith

Another
song that was attempted by the band multiple times, this was
recorded with Davy on lead over a harpsichord-based backing track
(the version on The Monkees
Deluxe edition), with Micky on lead over the same
backing track (available as a bonus track on More Of The Monkees), with Peter over
slow, heavily-reverbed electric guitar (on The Birds, The Bees And The Monkees deluxe edition) and finally with Peter over a sitar-based
track (on the 33 1/3 Revolutions Per Monkee TV
special).

My own favourite
version is the reverbed version with Tork on vocals, but every
version of this pseudo-Elizabethean ballad by Nesmith’s friend
Michael Martin Murphey is simply stunning.

Kellogg’s Jingle

Writers: Unknown (Tommy Boyce and
Bobby Hart? )

Lead Vocalist: Micky Dolenz

Other Monkees present:
None

Producers: Unknown (Tommy Boyce and
Bobby Hart ? )

A tiny snippet,
presumably a Boyce and Hart production, used to introduce the TV
show. Apparently Kellogg’s cereals are “K-E-double-L-O-double-good
Kellogg’s best for you! ”

So now you
know.

All
The King’s Horses

Writer: Michael Nesmith

Lead Vocalist: Michael Nesmith

Other
Monkees present: Micky Dolenz, Peter Tork
and Davy Jones (backing vocals)

Producer: Michael Nesmith

An early Nesmith
song, originally recorded with his pre-Monkees trio, the
imaginatively-named Mike, John and Bill, this shows little sign of
his later songwriting talent, but is still catchy enough that it’s
surprising it was not placed on the album, especially since it’s
apparently the only track on the entire CD to feature all four
Monkees (though Jones is inaudible).

Propinquity (I’ve Just Begun To Care)

Writer: Michael Nesmith

Lead Vocalist: Michael Nesmith

Other Monkees present:
None

Producer: Michael Nesmith

And here we have
Nesmith’s first ever songwriting masterpiece. A gentle, beautiful
country song, with the chorus line “I’ve known you for a long time
but I’ve just begun to care”, Nesmith would record this three
times. The version here is a demo, with John London (Nesmith’s
former bandmate in Mike, John and Bill and his stand-in for the TV
show) on bass and Nesmith on guitar.

Nesmith
would re-record this with a full band in 1969 (that version is
on Missing Links vol 3) and then again with the First National Band on his third
solo album, Nevada
Fighter. All these versions are wonderful,
but this early version is possibly the best. The line “I’ve seen
you make a look of love from just an icy stare” is still possibly
the best line in any Monkees song.











 More Of The
Monkees

With the
huge success of The Monkees
and Last Train To
Clarksville, the Monkees’ music became a
battleground. The Monkees (or at least Nesmith and Tork) wanted
more control over their own music, but Don Kirshner wanted them to
have less. He also wanted to move their music away from Boyce and
Hart, who he regarded as second-rate, and away from California, to
his New York base.

 Boyce and Hart seemed, at
first, to be unaware of this, and so recorded more than another
album’s worth of material, much of which would be released on
subsequent albums, as well as a lot of...experimental...material
that seemed to be mostly for their own amusement
[ENDNOTE
4]. Meanwhile Kirshner had given
primary responsibility for the Monkees’ music to Jeff Barry, who
produced tracks with the Wrecking Crew in LA and with unknown
session musicians in New York.

On top of this,
various of Kirshner’s other writers were producing their own tracks
for the Monkees, using LA musicians, and Nesmith was still
producing tracks.

The result is a
much less focused album than the previous collection, with no sort
of coherent artistic vision, not even the sort that comes from just
having a single journeyman team produce the bulk of the material.
The only vision here is Kirshner’s rigid plan for what he believed
an album needed to include - a hit single, a comedy track, a song
with a girl’s name in the title and so on.

The Monkees
themselves had no input into the final song choices, the cover
(featuring them modelling J.C. Penney clothes in a marketing
tie-in) or the liner notes (by Kirshner, almost an
autohagiography), and weren’t impressed with the final result,
which they famously had to buy from a shop, having not been
properly informed of its release - Nesmith actually described it in
an interview at the time as “probably the worst record in the
history of the world”.

This is
unfair. The album is clearly packed with filler, but at least six
of the twelve tracks are excellent by any standard (though as
Nesmith had no taste for pop music he would possibly disagree about
some of them). It doesn’t match the more inventive, experimental
music that was being made by other bands at the same time - this is
no Pet Sounds, Revolver
or Freak Out!
- but as a collection of pop music, intended to be
ephemeral and disposable, this stands up rather well.

Even so, it’s the
next four albums, rather than this one, that their artistic
reputation rests on, even as this marks their commercial
peak.

She

Writers: Tommy Boyce and Bobby
Hart

Lead Vocalist: Micky Dolenz

Other Monkees present:
None

Producers: Tommy Boyce and Bobby
Hart

After
dominating the previous album, Boyce and Hart this time only get to
provide two tracks for More of the
Monkees, but both are far above the weak
average of their work on the previous album. She is a stomping garage rocker with
a two-chord verse (with a single passing chord), which becomes more
interesting harmonically as it goes along, by adding an augmented
chord in the bridge and having a Pet
Sounds-esque minor third key change to the
middle eight.

Despite
this, however, She remains fundamentally a garage rock track, driven by fuzz
guitar and Hart’s Hammond organ stabbing out chords. While Boyce
and Hart may have been journeyman songwriters who would turn their
hand to anything, they were definitely at their best with this kind
of proto-punk, and Dolenz manages to get across the adolescent lust
and frustration of the lyrics perfectly.

Inspired
by bands like Love and The Leaves (to whom Boyce and Hart
gave Words when
the Monkees’ release of that track was put on hold), the sneery
punk feel of this song would easily have fit on Love’s first,
eponymous album, with lines like “And now I know just why she keeps
me hanging round/she needs someone to walk on, so her feet don’t
touch the ground.”

I have been
critical of Boyce and Hart’s work at several points in this book,
but when they were good they were extremely good, and here they
were excellent.

When
Love Comes Knockin’ (At Your Door)

Writers: Neil Sedaka and Carole
Bayer

Lead Vocalist: Davy Jones

Other Monkees present:
None

Producers: Neil Sedaka and Carole
Bayer

One of several
songs on this album recorded in New York, rather than in Los
Angeles, this track by Neil Sedaka (then in a post-Beatles career
slump that would see him able to write hits for others but not to
have any himself) and lyricist Carole Bayer (later known as Carole
Bayer Sager) is a typically jaunty Sedaka piece of
fluff.

Harmonically more sophisticated than much of the more
simplistic music on these early albums, it, rather unusually,
changes key down a tone for the coda, and repeats the trick Sedaka
used in his own hit Breaking Up Is Hard To
Do by having Jones sing two separate
counter-melodies, with different lyrics, over the second half of
the song.

Lyrically, though,
it’s a little more disturbing, with Jones urging an unnamed girl
who’s afraid of loving him to stop fighting and “open up and let
him in”...

A precursor to the
“Broadway rock” style Jones would use on several later albums, this
is inventive enough, and at 1:46 short enough, not to outstay its
welcome, but is still a comparatively weak track.

Mary,
Mary

Writer: Michael Nesmith

Lead Vocalist: Micky Dolenz

Other Monkees present:
Peter Tork (guitar)

Producer: Michael Nesmith

The
Monkees were having to produce so much material for their TV show
that this track was actually recorded at the same time as
Last Train To Clarksville, in a different studio - Nesmith using his usual Wrecking
Crew members while the Candy Store Prophets were recording with
Boyce and Hart.

This Nesmith track
seems to have been written in an attempt at compromise with Don
Kirshner, whose set formula for albums included as many songs as
possible with girls’ names in the title (so the girls with that
name would buy them).

Based around
simplistic two-chord riffs (I-IV in the verses and IV-V in the
bridges), this was intended as a bluesier track than it became, as
Glen Campbell’s attempts at playing the distinctive riff came out
more country than blues. Nesmith had previously given the song to
the Paul Butterfield Band, and claims their rougher version is
closer to his intention.

Nonetheless, of
all Nesmith’s songs this is probably the closest to the Monkees
formula, with a Dolenz lead vocal, a simple hook, and simplistic,
easily-learnable lyrics (though lines like “this one thing I will
vow ya” and “I’ve done more now than a clear-thinking man would do”
are still distinctively Nesmith), as well as being another one with
vaguely creepy sexual politics (“Where you go I will follow/Til I
win your heart again/I’ll walk beside you, but until
then...”).

Of the non-single
tracks on the album, this is definitely the one that most deserved
more exposure.

Hold
On Girl

Writers: Ben Raleigh, Billy Carr and
Jack Keller

Lead Vocalist: Davy Jones

Other Monkees present:
Micky Dolenz (backing vocals)

Producers: Jeff Barry and Jack
Keller

After
having been an experienced studio hand helping Boyce and Hart with
their early Monkees sessions, Jack Keller was granted two songs
on More Of The Monkees on condition that he co-produce with Jeff Barry, who had been
put in charge of the hit-making portion of the Monkees juggernaut
by Kirshner. The
first, and better, of the two Keller tracks is this
baroque-flavoured pop song with Davy on lead.

A very pleasant,
but rather generic, pop song livened up by a nicely inventive
keyboard break, and driven by what sounds like a sped-up electric
piano (an earlier, slower take of the song, available as a bonus
track, had a harpsichord playing the same part and a more
authentically baroque arrangement), this is a decent piece of album
filler that would never even have been considered as a
single.

Your
Auntie Grizelda

Writers: Jack Keller and Diane
Hildebrand

Lead Vocalist: Peter Tork

Other Monkees present:
None

Producers: Jeff Barry and Jack
Keller

The
second of Keller’s tracks, this time co-written with Diane
Hildebrand, who would go on to collaborate on several further
Monkees tracks, was this three-chord song modelled very closely on
the Rolling Stones’ 19th Nervous
Breakdown.

However, while the
music was a fair approximation of that track, lyrically Keller and
Hildebrand were aiming at a “protest song” and missed
completely.

As a result, Tork,
who was completely contemptuous of the song even though it was his
first solo lead vocal (and one of only two he would get released
during the Monkees’ original career), and Barry decided to play it
for laughs. Tork did a single take of the vocal, and spent most of
the instrumental break making a variety of funny noises, squawks,
screeches and clicks.

This
saved the song, which was now given the I’m Gonna Buy Me A Dog Ringo-style
novelty song place in Kirshner’s album formula, and it’s at least
more imaginative than that track.

(I’m
Not Your) Steppin’ Stone

Writers: Tommy Boyce and Bobby
Hart

Lead Vocalist: Micky Dolenz

Other Monkees present:
None

Producers: Tommy Boyce and Bobby
Hart

Originally given to Paul Revere and The Raiders, this became
the B-side to I’m A Believer
and charted separately at number 20 in the
US.

Another
proto-punk number like She, and again driven by Hart’s organ
playing, this is if anything even simpler, being just a four-chord
riff, all major chords, repeated over and over, except for the
double-time bridge/coda, which reduces the number of chords to
three.

One of the
catchiest of the Monkees’ early records, as well as one of the
best-sounding, this shows that Boyce and Hart - and the Candy Store
Prophets - were at their best as garage rockers. This especially
goes for Larry Taylor whose simple, prowling bass-line drives this
song, and who would later go on to play with Canned Heat and Tom
Waits.

Look
Out (Here Comes Tomorrow)

Writer: Neil Diamond

Lead Vocalist: Davy Jones

Other Monkees present:
Micky Dolenz and Peter Tork (backing
vocals)

Producer: Jeff Barry

Neil
Diamond had already had two hit singles, Solitary Man and Cherry, Cherry when he was asked by
Kirshner if he had any songs which could be used for the Monkees.
One of the songs he provided, I’m A
Believer, became the band’s second number
one single, but this one was destined to be just an album
track.

A simple
four-chord song, based on a variant of the three-chord trick
substituting ii for IV in the verses, with a key change to IV in
the chorus, this bears some slight musical resemblance to Diamond’s
later hit Cracklin’ Rosie.
Its simple melody, with very little range, also
suits Jones’ voice; a natural baritone, Jones was always made to
sing in the tenor range to suit his light and youthful image,
causing pitching problems for him on anything rangey, but here he
does a sterling job.

On the choruses,
especially, Jones lets rip in a way that he very rarely managed,
and this is his most convincing rock and roll performance by some
way, nicely contrasted to his more mannered, actorly performance on
the verses.

Lyrically, the song is as nakedly commercial as it gets -
Jones is having to choose between two women, both of whom he loves,
which gives him a chance to say both “Mary, I love you” and
“Sandra, I love you”. Chalk one more name up for Kirshner’s plan.
Possibly there was some inspiration here from the song
Did You Ever Have To Make Up Your Mind?
by the Lovin’ Spoonful, who had been one of the
bands used as inspiration for the original Monkees idea.

But for
all its simplicity and brazenness, this is still one of the
highlights of the album, and probably the best track with a Jones
lead vocal until Daydream Believer
three albums later.

One oddity that
was released as a bonus track is an alternate version of this with
Tork “narrating” - “Ladies and gentlemen, you are listening to the
instrumental...thank you, we hope you enjoyed it, and now back to
the song” and so forth. This was apparently done in order to give
Tork slightly more involvement with the album than he would
otherwise have had, but was wisely dropped.

The
Kind of Girl I Could Love

Writers: Michael Nesmith and Roger
Atkins

Lead Vocalist: Michael Nesmith

Other Monkees present:
Micky Dolenz, Davy Jones and Peter Tork(backing
vocals)

Producer: Michael Nesmith

This
Latin-flavoured Nesmith song, which bears a slight resemblance in
melody, chord sequence and arrangement to Mickey And Sylvia’s
recent hit version of Love Is
Strange, is the first track to be released
to feature all four Monkees, as well as being the first to feature
an instrumental contribution from Nesmith, who plays the rather
hesitant steel guitar part.

Like Sweet Young
Thing, this was a collaboration between
Nesmith and a co-writer forced on him by Kirshner, this time Roger
Atkins, who had recently written It’s My
Life for the Animals.

Driven by a
wonderful dual-drum part played by Hal Blaine and Jim Gordon, this
is Nesmith at his poppiest, while still retaining his unique blend
of Latin and country influences. Probably the closest thing to this
in the charts at the time (other than the Mickey And Sylvia track)
was the Sir Douglas Quintet, whose blend of Tex-Mex and ersatz
Merseybeat landed them in a very similar musical place to this. But
other than that, there was really nothing like this being made in
pop music at the time.

The
Day We Fall in Love

Writers: Sandy Linzner and Denny
Randell

Lead Vocalist: Davy Jones

Other Monkees present:
None

Producer: Jeff Barry

Over a gentle
instrumental backing, Davy whispers a “poem” about what it’ll be
like when your favourite Monkee falls in love with you, yes YOU
teenage girl listening to this record.

As well as being
the most calculated, cynical thing ever, this is also just
offensively bad on an aesthetic level.

Incidentally, this
is one of the two tracks that Carol Kaye, who claims to have played
on most of the Monkees’ hits, actually did play on...

Sometime in the Morning

Writers: Gerry Goffin and Carole
King

Lead Vocalist: Micky Dolenz

Other Monkees present:
Davy Jones and Peter Tork

Producers: Jeff Barry, Gerry Goffin
and Carole King

To all intents and
purposes this is a Carole King record by another name. Goffin and
King recorded the backing track in New York, and along with it King
recorded a three-part-harmony vocal demo whose arrangement and
phrasing the Monkees replicated precisely under Jeff Barry’s
supervision.

 A pleasant, simple ballad
with a slightly confused lyric HYPERLINK \l
"ref_5"[ENDNOTE 5],
Dolenz sings this winsomely enough over a folk-rockish backing of
jangly guitars and organ, but it’s somewhat inconsequential. The
main musical point of note is the way the vocal line continues over
the change between verse and bridge (“You will realise how much you
never knew before”) - this is a trick that Paul McCartney used to
great effect later in The Fool On The
Hill.

Laugh

Writers: Philip Margo,Mitchell
Margo,Henry Medress and Jay Siegel

Lead Vocalist: Davy Jones

Other Monkees present:
None

Producer: Jeff Barry

A dreadful,
dreadful track, with Jones and the Wrecking Crew plodding through
an appaling piece of drivel that stays on two chords for the most
part (with a third poking in briefly in the middle eight).
Apparently intended as a comedy track, the lyrics (“laugh/’cos the
music is funny/yeah the bass sounds off-beat/ain’t that neat? ”)
might even have worked had the music in fact been funny, or if the
bass had been even slightly off-beat.

As it
is, this is (along with The Day We Fall In
Love) definitely the low-point of the
album.

I’m a
Believer

Writer: Neil Diamond

Lead Vocalist: Micky Dolenz

Other Monkees present:
Peter Tork and Davy Jones (backing
vocals)

Producer: Jeff Barry

The Monkees’
second single - and second number one - was this Neil Diamond
track. A simple, catchy, four-chord pop track with a slight country
feel, Jeff Barry originally asked Nesmith to sing this (rather
embarassingly for him, Nesmith said “I’m a producer too, and that
ain’t no hit”) before eventually getting Dolenz to sing
it.

Originally
intended as a track for Diamond’s own second album, this was
rightly a massive hit, though the fact that it sold a million
copies before anyone had even heard it says more about the
promotional juggernaut that was the Monkees phenomenon than it does
about the record’s quality.

This is
an almost-perfect pop track, from the adolescent misery of the
verses (“what’s the use in trying/all you get is pain/when I needed
sunshine I got rain”) to the joy of the chorus, while the
simplistic organ riff is a precursor to the later Barry hit
Sugar Sugar (which was
offered to the Monkees). Dolenz turns in one of his best vocals,
while Jones is very audible in the backing vocals, making this seem
more of a group performance than their previous hit.

Likewise
the organ solo (which sounds to my ears inspired by The
Surfaris’ Wipe Out) is exactly right - simple, but melodic, and adding a new
element which works perfectly with the rest of the track. The one
fly in the ointment, to my mind, is the bass line, which is far too
busy and sounds improvised rather than properly thought out (though
it again shows a certain Wipe Out
influence).

But that’s just
nit-picking. This is a glorious, wonderful pop single. In general I
take Nesmith’s side in his dispute with Kirshner, but this time he
was just wrong.

Bonus
Tracks

Apples, Peaches, Bananas and Pears

Writers: Tommy Boyce and Bobby
Hart

Lead Vocalist: Micky Dolenz

Other Monkees present:
None

Producers: Tommy Boyce and Bobby
Hart

While Boyce and
Hart turned in some of their best work for this album, almost
everyone involved was agreed that they were writing and producing
too many tracks for the Monkees, and that much of what they were
doing was sub-par.

This is a perfect
example - “to show how much I care/I’ll bring you apples, peaches,
bananas and pears”. Dolenz does his best, but clearly nobody could
care less, and this remained unreleased until the 1980s.

Kicking Stones

Writers: Lynne Castle and Wayne
Erwin

Lead Vocalist: Micky Dolenz

Other Monkees present:
None

Producers: Tommy Boyce and Bobby
Hart

A song
about a ‘teeny tiny gnome’, with words by Boyce and Hart’s
hairdresser. According to the liner notes for the
More Of The Monkees deluxe edition, the TV show's producer Bert Schneider sent out
a memo saying this track was ‘of dubious value’. He was probably
being over-generous.

To be
fair to Boyce and Hart, they were producing a lot of material at this time,
including many tracks that would become hits when released on
future albums. But there was clearly no way that tracks like this
could ever have been considered remotely releasable, and they must
have known it.

Of
You

Writers: Bill and John
Chadwick

Lead Vocalist: Michael Nesmith

Other Monkees present:
Micky Dolenz (backing vocals)

Producers: Michael Nesmith

Written
by two of Nesmith’s friends (Bill Chadwick had been in folk band
The Survivors with him, and had actually auditioned to be in the
Monkees as well), this is another recording from the session that
produced Mary, Mary, and is quite a pleasant country song, with some nice guitar
picking from James Burton and Glen Campbell, but it’s easy to see
why it didn’t make the quota of two Nesmith productions for the
album.

Nesmith obviously
liked the song - he tried rerecording his vocal in 1969 - but while
it’s infinitely better than some of the throwaways Boyce and Hart
submitted for inclusion on the album, it’s not up to the quality of
Nesmith’s own better work.
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 Headquarters

After More Of The Monkees
was a huge commercial success but (in the opinion
of at least some of the Monkees, most vocally Nesmith) an artistic
failure, the working relationship between the band (other than Davy
Jones) and Don Kirshner, Screen Gems’ music supervisor reached
breaking point.

The band were
growing increasingly embarrassed by attacks on them for not playing
the instruments on their records (attacks which ignored the fact
that this was true for the majority of successful American bands of
the time) and Nesmith intensely disliked the bubblegum music the
band had been producing up until this point. Tork, meanwhile, had
auditioned for the TV show because he wanted to be in a proper rock
band, and wanted the four of them to play together, while Dolenz
wanted to show solidarity with his colleagues.

The
resulting rows, with Kirshner wanting the band to shut up and take
the money and do as they were told, and the Monkees insisting on
making their own music, led to Kirshner losing his job with Screen
Gems and the Monkees being allowed to record as a band (see the
entry for A Little Bit Me, A Little Bit
You for more on Kirshner’s
ousting).

Headquarters was the first - and as
it turned out, the only - album the band produced as a band. With
producer Chip Douglas (who had never produced before, having
previously been bass player in The Turtles), the band cut the basic
tracks live, with Tork and Nesmith handling all guitars and
keyboards (with a little help from Dolenz), Dolenz on drums, and
Jones on hand percussion.

The only parts of
the rhythm tracks that were performed by other musicians were the
bass parts, which were mostly handled by Douglas but with Jerry
Yester (a well-known LA musician who’d previously been in the
Modern Folk Quartet and would later be in the Lovin’ Spoonful, as
well as working with Tim Buckley, The Association and others) and
Nesmith’s friend John London sometimes stepping in.

The band also, for
the first time, provided all their own backing vocals.

The
result was a huge success. While commercially the album did less
well than its predecessors - it ‘only’ went to number one for one
week, though it stayed at number two for the rest of the summer
after being knocked down by Sgt
Pepper - artistically it’s a fascinating
work. It’s patchy, but the highs are higher than anything the band
had previously released, while the lows are at least of the
‘interesting experiment’ type, rather than being nakedly
manipulative. This was the start of a run of four albums that’s up
there with the great runs of albums of the 60s, and the next two
years would see the Monkees go artistically from strength to
strength, even as their commercial career began its inevitable
downward slide.

Unless otherwise
noted, all tracks on this album feature all the Monkees, so the
“Other Monkees Present” credit will be left off for this album.
Likewise, Chip Douglas produced every track, so the “producer”
credit is absent. The generic credits are:
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